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Abstract

The present study aims at analyzing image schemaspoem by Fereydoon Moshiri called
"koocheh"(The Lane). Culturally image schemas a&@resented differently in languages. It is
essential to mention that conceptual structures @oé just used in poetry but, in everyday
language as well. Image schemas as mentioned hysdah(1987) are conceptual structures
derived from physical experiences, cultural backm and ideology of a nation. All human
beings have access to a universal collection ofggenschemas, such as containment, path and
force schemas. The present study is a descriptiagrac research. The analysis of the poem
"koocheh"(The Lane) by Fereydoon Moshiri as thepaerof this article shows that some
linguistic forms are connected with some schemasiesspecial prepositions with containment
schema, verbs (or nouns derived from them) comtgithie concept of motion with path schema,
and verbs (or nouns derived from such verbs) camgithe concept of power accompanied by
two nouns with force schema.
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1. Introduction

Cognitive linguistics is a branch of cognitive sae which came from interest that researchers
held in the connection between language and mirk®#0s. According to Croft and Cruse (as
cited in Asgari, 2013) cognitive linguistics adhete three central positions. First, it denies the
existence of an autonomous linguistic faculty ie thind; second, it understands grammar in
terms of conceptualization; and third, it belietest linguistic knowledge arises out of language
use. Cognitive linguists deny the existence of sjws and autonomous module for language
acquisition in the mind. This is in contrast to #$tance adopted in generative grammar. They
also argue that knowledge of linguistic phenomenassentially conceptual in nature. However,
they assert that there is no significant differebheéwveen the storage and retrieval of linguistic
data and other kinds of knowledge, and that we reogiloy cognitive abilities similar to those
used in other non-linguistic tasks for understagdira language.
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According to Talmy and Rasekhmahand (as cited ari$l& Mayamei, 2012) cognitive science
deals with the operations of human mind and thetfet how it gets the information from the
outside world through the five senses, comparesnthéth the previous data and finally
categorizes and stores them in the memory. Theaaterincern of cognitive linguistics is to
represents conceptual structure in language. Socutses on the linguistic structuring of basic
conceptual categories, such as space and timelievbs that language is a system of structures
which mirrors thought patterns. The physical forhtamguage represents these structures and is
affected by both the environment and experience.

Noam Chomsky (1959) put forth the theory that lagguis innate. Cognitive linguists rejected
this notion and argued that language acquisitioa Iearning process not different from the
process of learning other skills. Cognitive lingsisseek to understand how memory,
categorization, imagery and attention affect lamggualhey try to create psychological models
for language that cover various linguistic phenoaesuch as figurative language. (Asgari, 2013:
182)

As part of cognitive linguistics, Taylor (2006) &g, cognitive semantics is also conceptualist,
i.e., it focuses on meaning as a mental entityhimregard, the study of metaphor and schema is
of considerable importance because their concepttha exact concern of cognitive linguistics.
These two concepts are closely connected. Metapiasr introduced by Lakoff and Johnson
(1980) with schema being developed by Johnson (18 hema theory was devised to account
for the fact that linguistic denotation underdetieyx@s meaning. (Sharifi & Mayamei, 2012: 329-
330)

The purpose of the present article is to studyidkatification of image schemas in "Koocheh"
(The Lane) poem by Fereydoon Moshiri with respectype, frequency and linguistic form.
Fereydoon Moshiri (1926-2000) was one of the pre@mincontemporary Persigmoets who
versified in both modern and classic styles of Bleesian poem. He is best known as conciliator
of classical Persian poetry at one side with thes Reetry initiated by Nima Yushgt the other
side. (Wikipedia) Moshiri's poems are written isimple language similar to the daily speech;
therefore this article can provide us insights abitve role of schema in the daily spoken
language. In this study, we'll first shed lightiarage schema and its different types. Then these
types of schemas are presented in this poem. Wefll categorize them into different types, and
will finally count the number of items in each agtey. The presented results are categorized
based on the most frequent types of schemas linge@tements of schemas and will look for
probable relations between their occurrence amlinecy of the schemas.

2. Image schemas

Image schemas according to Saeed (2013) are coltegptuctures in the cognitive semantics
literature. The basic idea is that because of twsipal experience of being and acting in the
world — of perceiving the environment, moving oodles, exerting and experiencing force, etc.
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— we form basic conceptual structures which we tignto organize thought across a range of
more abstract domains. In Mark Johnson (1987) etlv@sige schemas are proposed as a more
primitive level of cognitive structure underlyingetaphor and which provide a link between
bodily experience and higher cognitive domains saglanguage. (Saeed, 2013: 366)

Johnson determined some types of schema, threhioare as follows:

2.1. Containment schema: derives from our experience of the human bodffitss a container;
from experience of being physically located oursslwithin bounded locations like rooms,
beds, etc.; and also of putting objects into comtia.

Example: John has gone into a deep depression after divorce
Such a schema has certain experientially-basedcteaistics:
a) Containers are a kind of disjunction: elemengsegther inside or outside the container.

b) Containment is typically transitive: if the camer is placed in another container, the entity is
within both. (Saeed, 2013: 367)

2.2. Path schema: This schema reflects our everyday experience @fing around the world
and experiencing movements of other entities. is®is of a starting point, an end point (a
goal), and a series of intermediate points. (Sa2@t3: 368) Its basic logic tells us that if you go
from a source to a destination along a path, tllenmust pass through each intermediate point
on the pass and that the further along the patray@uthe more time has gone by since starting. (
Pena Crevel, 1999: 189)

Example: He's writing a PhD thesis and he's nearly there.

2.3. Force schema: It is related to experiences of encountering astade and using one's
power to overcome it. (Sharifi & Mayamei, 2012: 33biere are three kinds of force schemas:

2.3.1. Compulsion: When we have a movement along a trajectory, theefmay be blocked.
(Saeed, 2013: 369)

Example: She pushes us to our limits.

2.3.2. Blockage: When a force meets an obstruction and acts in waays: being diverted, or
continuing on by moving the obstacle or passingugh it. (Saeed, 2013: 369)

Example: My doctor has forbidden me to drink alcohol.
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2.3.3. Removal of restraint: When the removal (by another cause) of a blockdigeva an
exertion of force to continue along a trajecto8aéed, 2013: 370)

Example: John did his best and passed the exam.
3. Dataand Analysis
I mage schemas in Koocheh (The Lane) poem
3.1. Containment Schemas
pasngala Ak ol ¢ jla @l
My soul, a cup teeming with anticipation of segig

The poet's mind is considered as a cup which isrdamer and his enthusiasm to meet his
sweetheart is like a content which has overflowasl ¢up.

23A 0 552k K ails adlailes 0
Within my soul, bloomed in joy the flower of yowemuory.

In this verse, "jan" (soul) is considered as a amar and "yad" (memory) as a content that used
to inhabit in it. So the containment schema is uss@. Moshiri says that while passing through
the lane, he remembered his sweetheart. Here msnes with his sweetheart are resembled to
a flower.

i€ aiul sd Jo gl o 3 5 A s
Wings wide-open, in cherished solitude, soaring.

Here the lover and his beloved are like birds tlate flown in solitude. The solitude is like a
container and the lover and his sweetheart arecbkéents.

Gl ada ja4iig ) Gl 4 5
You, all the world’s secrets in your black eyes

Here the eyes of the sweetheart are consideredmdaiers which contain all the mysteries of
the world.

Gl iy shsladsa
Moonlight, grapes pouring down into the water

Here the moon, which is similar to a bunch of geape poured into the water. The water is the
container and the picture of the moon which isect#id in the water is the content.
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Al 5 AL La dad cail ) ol

Round your trap | wandered and wandered,
For to be captured by you, to surrender.

In this verse, the poet believes that his sweethea hunter who has a trap. He has searched
everywhere to find this trap and become captured. ifhe trap is a container and the poet
himself is located in it as content.

WA S ada S
Tears in your eyes, gleaming
The eyes of the sweetheart are considered as nergan which tears shudder.
(;Jg,&S o5l (pald 2 L;LJ
The sorrow overshadowed my heart again

The poet is grieving and grief is supposed as #&daptainer) in which he has spread his feet (the
content).

ar Raslend 5 s pe cualla iy
Many a night have passed in melancholy darkness
The darkness of the sorrow is the container anditji® is the content.
3.2. Path Schemas
P an S 10 e g 5 (o

Without you, in a moonlit night again,
| passed through that lane

The poet is the trajectory and the lane is therfzar#t. There is a path image schema here. There
is a beginning and an end point and a sequencladgpon the way.

éﬁéﬂd\.ﬂdﬂaﬁ ‘emﬁeww
My body, an eye gazing in search of you.

In this verse, the poet is searching the lane f®bkloved and the beginning of the lane is the
source and the end of the lane is goal. The pokesna movement all through the lane to find
his sweetheart.

pasasala 5l Ak 5ol 5 jlus 358
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My soul, a cup teeming with anticipation of seging.

The enthusiasm to meet his sweetheart has movedtfre bottom of his soul (the starting point)
and has overflowed his soul i.e., has passed tth@eint.

Ao hld aa jlae
The scent of a hundred memories encircled me

The memory of the poet with his sweetheart is &kdower which has a perfume. This perfume
has spread through the lane. The flower is thecggtne lane is the sequence of places, the end
of the lane is the end point.

AlEX Ax S (ol ab b o a8 adl ey
That night, | recalled, through the lane we waratkside by side
Two path image schemas are used in this verse:

a) "yad" (memory) is considered as a physical dlydich can move from one place to another.
b) The poet and his sweetheart (the trajectoriagg [passed through the lane (the landmark).
i€ il sd Ja gla o 53 5 aa sl
Wings wide-open, in cherished solitude, soaring

The poet and his sweetheart are like birds thag flawn in solitude.
g 430350y Cuna b sl
The tree branches the heaven praised
The tree is like a person who has stretched his &rm, branches) toward the moon.
The tree is the starting point and the moon iigsination.
OS D el () D) i (S (higal AU

For forgetting this love,
| advise you to go for a trip.

The sweetheart has told the poet to travel to sdraewvelse in order to be able to forget her.
Every journey has a starting point, a sequencéaaks o the way and an end point.

Pl R €58 Gl ) e
To take a trip, | never will
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The lover cannot make a journey in order to forgstlove. The starting point is behind the
sweetheart, the end point is another city far friv@ sweetheart, and there is a sequence of
places on the way.

2) xSl gedaasdsl Hs)
The very first time | fell in love's thrill,
my heart became a bird of desire.

The heart of the poet is like a bird which has fio'wvom his chest in order to reach his
sweetheart. The sweetheart's love has made this peert, which is an abstract concept, move
away towards her. In the real world, just physichjects can be moved from one place to
another, but here the heart of the lover like Aygical entities has the capability to be moved
and it is going towards the sweetheart. The pohgst is the starting point, the sweetheart is the
destination and the distance between the lovettadweetheart is the intermediate point.

e 43 (adie ) 43 (e 053 K (e 4y 53

Rocks, you cast at me,
| did not fly away.
| did not fall apart.

The sweetheart who is like a hunter has thrownest@t the lover. The sweetheart is the starting
point and the lover is the end point. But the lokiasn't stampeded from his sweetheart (the
starting point) to anywhere else (the end point).

Al 5 AL L dad cail ) ol

Round your trap, | wandered and wandered,
For to be captured by you, to surrender.

The lover has searched through everywhere fronbégenning (starting point) to the end (the
end point) to find his beloved.

Gidg )y 5 8 4ald (S
From a branch, a teardrop falling.

A drop of water has leaked from a tree branch. @hop is like a teardrop which flows from the
eye. The tree branch is the starting point andytband is the end point.

i K52 AL A b g

The night bird uttering a bitter cry then fleeing.
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"Morghe hagh" (night bird) is a bird like owl whichangs itself from the tree and makes
successive screams. Here "morghe hagh" has fledtfie branch of the tree (the starting point)
and gone to somewhere else. (the end point).

2 a2 S
Tears in your eyes, gleaming.

The tear in the sweetheart eyes has shiveredsliMa@e a movement in her eyes and has passed
through a path i.e., from the inside of the eye @tarting point) to the outside of the eye (the
end point).

AdS o g2l (ald ya 5L
The sorrow overshadowed my heart again

Here the poet has spread his feet from their nopusition (the starting point) into his lap (the
end point).

| did not fly away, | did not fall apart.

The lover hasn't stampeded from his sweetheartqtidiing point) to anywhere else (the end
point).

R lend 5 b o pe s jy b
Many a night have passed in melancholy darkness.

The night is considered as an entity which is cepabmoving, so it is the trajectory. The end
point is the darkness of the sorrow.

od o ax S ol Kan S
You would not set foot in that lane again.

Here the sweetheart is the trajectory. There iath jnage schema with the beginning of the lane
as the starting point, the end of the lane as tidepeint, and there is a sequence of places on the
way.

A P S NS SO ENPIPNP ) DA

You cannot imagine how | felt in going through tlsate again.
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Here the lover is the trajectory who passes thrabgHane (the landmark). The beginning of the
lane is the starting point, the end of the lartésend point and we have a sequence of places on
the way.

3.3. Force Schemas
3.3.1. Compulsion
"OS s e ) MR ey el ady

| remember you addressed me and said:
"Avoid this love".

The sweetheart has told the lover to forget hee.Idwhis utterance is an external force which is
able to cause the lover to forget his sweetheart.

3.3.2. Blockage
alai 1€ 5de 3 " ;g@i,ﬂ_;
"How would | avoid this love?! | do not know how%aid.

The lover is extremely in love with his sweetheartl her utterance cannot make him abandon
his love.

o558 el 535 3808 €58 G )
"How would | leave your side?! | cannot ever", Idsa

The lover cannot make a journey in order to fotgstsweetheart. The journey is a force which
the sweetheart believes that is able to make thex forget her love.

At 43 (adte ) 43 (e 53 K (e 4y 53
Rocks you cast at me, but | did not fly away, Irdddfall apart.

The lover is like a dove and the sweetheart is dikeinter who has thrown stones at him, but he
hasn't stampeded.

Ll 5 ¢pilai (B 31 3
"How would | avoid this love?! | do not know how$aid.
The lover says that he cannot forget his love.
I RIS S
| did not fly away, I did not fall apart.
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The lover hasn't stampeded, although he has bkem ldove whose beloved has thrown stones
at him.

3.3.3. Removal of Restraint

This kind of schema is not found in this poem &t al

4. Results

4.1. Thetypes and frequency of schemasfound in " Koocheh” (The Lane) poem

The schemas found in this poem are categorizedtimez groups which accord with the types
introduced by Johnson (1987). The frequencieseddltypes are shown in the following table.

Table:l

Thefrequency of schemasin " Koocheh" (The Lane) poem

Number Percent
Path Schema 20 57.1%
Containment Schema 9 25.7%
Force Schema 6 17.1%
Total 35 100%

As is shown in this table, path schema is of tlghést frequency and the force schema, which is
about overcoming an obstacle, is of the least Eaqy.

4.2. Thelinguistic for ms specifying some types of schemas

According to the data collected, containment scheamausually used in the form of a
prepositional phrase specified by these prepostinrPersian: dar (in), tu (informal "in"), daxel
(within), birun ?z (out of). On the other hand,lpathema is less restricted, although it can also
be associated with some specific linguistic foriRegarding the schemas found in this poem,
path schema usually appeared in the form of vedogaming the concept of movement in a
direction or the semantic feature of [+motion] auns derived from such verbs. (Sharifi &
Mayamei, 2012: 332) For example the path schemggfit' (to leak) and "labriz shodan” (to
overflow) have the concept of motion and "safadufpey) is a noun derived from the verb
"safar kardan"(to make a journey). As for the faschema, the associated linguistic form is even
less restricted, but it is worth noting that fosmhema usually occurs between two entities, one
serving as the obstacle while the other one hatlegpower to or trying to overcome the
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obstacle. This relationship is completed by a weith the concept of power or semantic feature
of [+force]. (Sharifi & Mayamei, 2012: 332)

5. Conclusion

Image schemas are conceptual structures derivedghysical experiences, cultural background
and ideology of a nation. Using image schemasnayof talking about abstract concepts. They
are represented in the form of linguistic elemehtg contain the concept of concreteness. All
human beings based on their unique characteriséies access to a universal collection of image
schemas, such as containment, path and force ssh8ased on the data collected in this paper,
it can be concluded that among the schemas inteadlby Johnson (1987), path schema is
probably the most frequent one. This could be dught immense experiences involving
movement and direction in human life. Containmefiesna has a less occurrence comparing to
path schema, and the least frequent schema is $ohmama. These findings are compatible with
the research conducted by Sharifi and Mayamei (ROIBere are some linguistic elements
specifying the types of schemas. Containment schiemesually associated by some special
prepositions; path schema appears in the verbsaioomg the concept of motion, and force
schema usually requires two nouns and a verb \Wwehconcept of power which is used to link
them.
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