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Abstract

This study aims at investigating the difficultiesusing strategies by the translators in subtitling
cultural expressions in Arabic films into English.is an investigation of Henrik Gottlieb’s
Subtitling Strategies that are used by studemstatiors. A number of students were asked to
translate Arabic cultural expressions from Egypfigms to find out what subtitle strategies
they used. The main findings and results showeat the students used more than one strategy
which proved that they faced problems and diffiesltin choosing the suitable and appropriate
one for each expression, the students tend teparsgphrase and transfer strategies more than
others.

Introduction

Nowadays our society was highly influenced by thedM, as well as with the significant
progress in information technologies that help preading new forms as well as types
communications that led to new and different sgiat® of translation.

As translation is the process of transferringe theaning of a text into another language text
with accuracy in written or spoken form, aiming toansferring the ideas of the text into the

Source Language (SL) to readers of the Target Lageg(TL), cultural terms are considered the
main reason that pose difficulties to translators.

Subtitling also is a form differs from the trangbat of written text. Subtitles means translation of

dialogue from a language into another language,atiience hear the actor’'s voices. The

translators role is to translate the actual worthefactors, but not necessarily for the translator
to have a written transcript of the dialogue, sgokanguage may include some structures can’t
be expressed in the written subtitles.
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Subtitling is defined as: &' translation practice that consists of presentiagwritten text,
generally on the lower part of the screen that evdes to recount the original dialogue of the
speakers, as well as the discursive elements thear in the image (letters, inserts, graffiti,
inscriptions, placards and the like), and the imfation that is contained on the soundtrack
(songs, voices off)(Diaz Cintas and Remael, 2007, p.8) In the bdadiovisual Translation.
Subtiting has a completely different form of trit®n process. The translators now use
various computer programs for subtitling, which mdkeir work a lot easier.

Subtitling and dubbing dates back to the inventbfilm, since film

producers wanted their works to be presented ngtiorihe countries of origin, but also abroad.
Subtitles are easy to read because of their sifaplguage. Subtitling is problematic area for
translators because cultural expressions varied &noe language to another.

Literature review

Hurt, Wilder, ( 1998) defined subtitling as tranigla of a film dialogue, in the form of titles
appear at the bottom the screen to be read easdydience.

Many researchers have conducted the researcleifield of translation. Yet, there were few
studies done on the study about subtitling tramsiatnd its problems and strategies the
researcher uses them as references in conducisngesiearch.

The first study is Ghaemi and Benyamin (2010) ‘®gaes Used in the Translation of
Interlingual Subtitling”. In this study they atteted to show the strategies used to translate
English subtitles into Persian to find out therdquency, as well. Gottli€b (1992) subtitling
strategies were used in the study, and the reshitsved that Gottli€ls strategies were
applicable to the corpus with some differencedistribution among different film genres.
“Transfer” was the strategy with the percentagé54£06%); “transcription” and “decimation”
are the lowest percentage ( 0.81%).

According to Ivarsson, several methods of creasoftitles evolved over time, such as an
optical method, film subtitling using mechanicatlahermal processes, a chemical method, and
laser subtiting. Some of these procedures are described in Oldch Kautsky's work
Dubbing, yes and ndCompared to contemporary subtitling, these methedre significantly
more difficult and time demanding.

Posta (2011 p. 12) states that an ideal subigl@ble to create subtitles from a scratch, i.e.
he/she can do the translation, divide it into imtlinal subtitles, set them, adjust them
accordingly, save and pass them on for a checlang supply the finished subtitle file to the
client. He added that these skills a translator tieseasier for him more of /her to find a job.

Another research was conducted by Mousavi (201®)ezhStrategies in
Subtitling Black English MoviesShe also used Gottlieb's typology of subtitlitigitegies. The
major aim of this study is to explore the most camiy used strategies in subtitliigjack
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Englishmovies. To do this, six origin&8lack Englishmovies were compared with their subtitled
versions research was a qualitative attempt tordesand analyze the applied strategies.

1.2 Statement of the Problem

One of the most challenging tasks for all transkats how to render subtitling language in
Arabic films that can be accepted by the audiende the most difficult task for translators. The
intended meaning of the expressions have spediairaureference. Researchers will attempt in
this study to find the actual problems and diffimd in using strategies by the students when
they subtitle cultural expressions in Arabic filmg English.

Methodol ogy

To achieve the objectives of this research, a numbstudents (20) who study English language

at different Egyptian universities were taken asdoman sample, they were asked to translate
cultural expressions from Arabic films into Englishhese translations will be analyzed using

Gottleib’s strategies ( 1992) and findings will é@eplained to enable the researcher build suitable
recommendations upon them.

Analysis of the results and discussion:

No Film Name Arabic Sentence| Subtitling Strategy
1 E oon dela) 3g«) ;A | Oh no! That's | Paraphrase
el Conie horrible
2 ple e Sl e ¢lle L3l 2y | Don't say this | Expansion
3 suea gl | AlEle S U1 have  one| Transfer
I (=LY | word
4 A za zua | Good morning | Transfer
5 oSl e A 4l o3| black days paraphrase
il
6 Apa s | )y 4 e JS) | Go away paraphrase
GBS e
7 aldl Je | g A8 I sl Je dils | Unbelievable | Transfer
OHalad) iy = ey
8 Shus bl | cas daaa ael | will be your | transfer
<lls | servantusing
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At Canie 3 Gy Jae b 1

> Bl o) 28:45/1:54:30

In this film, Ismail Yaseen is afraid of segifrightening ghost talking to his friend, saying
( 25~ L ) and this expression is subtitled by some stidgnting different translations to
render its meaning from Source Language (SL) iatget language (TL) by saying "I'm afraid,
Oh no!" and "That's horrible" usirfgxpansionstrategy, And other students used wrong strategy
omissionby saying “black” only.

1966. o= - F-plébynader83500 (

> »l o) 5232/937:50

In this one, the wife is talking to her husbBasaying (<lie Ll 2 ), this expression is
subtitled as "stop talking like that", "stop, @ea, "God forbid" and "don’'t say that", here
some students usdekpansionstrategy in order to give good translation, whitbers used
additionstrategy saying "God forbid you and me".
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PO TS KV POV - [ DA 4

Exit full screen

=3 >l o) 0:28/2:42 S IF

In this scene, the husband is talking to his wigaying (& o=,¥! (il il S ), this Arabic
expression from the film was translated by a nunabstudents as : "l like to keep my word", " |
have fast word" and "I have one word", uspagaphrasestrategy, while other students used a

different translations "my words go down" , by bypg transferstrategy.

Press | l:sx:'| to exit full screen

' _

e

Pl o) 0:23/205

The translation of this one, Lempey is saying famous word as if he was greeting some one
(=== z===) and this expression is subtitled differentlynfréts source into the target language
"Good morning" and "Morning" usingansferstrategy.
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el e iy oo - Sl - o) paSl) il ®

QN Loy Press | Esc | to exit full screen

WwW MaZiKaZ2dayY CoM

P »l o) 0:04/0:06

This expressionzld ) » s 43l o2 ) which is always used by Alkapeer, it is his farmo
sentence expressing his anger, was subtitledffereint versions by the students "It looks like
all hell's”, "gonna break loose" , "oh black days" and "tags" usingparaphrasestrategy.

The grandmother here is talking to her grandsder ahe finished her speech , she asked him to
leave, angrily saying

(LS = ye Ly 4l e J9), this expression is subtitled differently, tgbbye”, and "leave me
alone" usingparaphrasestrategy.
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<l J 3¢ / Ghazal El Banat

P bl o) 2250/1:46:25

In translating this expressionoUeladl iy =y g BV 1sls Jle 45 ) |, subtitling seems to have
different versions, such as: " you are kiddingintielievable" , "that's a new one" , and "is this a
joke ?" usingransfer and paraphrasetrategy.

= 9 el A, W ala

>l o) 3:07/9:30

An innocent girl addresses her lover to convinee td marry her sayingdfs ) i dalax o S1 ) |
this expression was subtitled as follows: " | Wil your servant” usingansfe strategy.

Conclusion

The major aim of this study is to explore the mosimmonly used strategies in subtitling
cultural expressions in Arabic films into Englishdathe difficulties the students face in choosing
the suitable and appropriate one. The resultseoftialysis of cultural expressions from Arabic
films can be concluded in the following points:
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- Expansion strategy was used to subtitle the fisst expressions which is the most
suitable one, while others used omission and amtdgirategies, these are not suitable for
this context.

- The students used paraphrase strategy in expnes&o 5, and 6) which revealed the
nearest meaning of the source expression.

- Innumber (4, 6, and 7) transfer was chosen dasshasegy to render the meaning.

- It is worth mentioning that omission, addition atrdnsfer strategies were used for
subtitling some expressions which resulted in po@mnslation according Henrik
Gottlieb’s Subtitling Strategies.
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