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Abstract:

In this qualitative research, the researcher suahe semiotic entities translation of Gulistan
by Rehatsek and analyzed the potential concepteofranslated-cultural signs between Persian
and English languages. Among the works of Sa’aei,Gulistan has been translated into many
languages. It has been translated into English miper of times. In the meantime, translation of
Edward Rehatsek is one of the famous translatiériutistan. After data collection (collection

of cultural sign in Gulistan and their translatigrthe analysis was done based on the suggestion
of Hatim and Mason (1990) about translation of s#mi finally, the researcher concluded that
the translator has not been successful to conveypdtential meaning of specific cultural signs.
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Introduction

Poetry is a form of literature that uses agtsthand rhythmic qualities of language, such as
phon-aesthetics, sound symbolism, and metre toeewmdanings in addition to, or in place of,
the prosaic ostensible meaning (Oxford Dictionaril3). Some poetry types are specific to
particular cultures and genres and respond to ctarstics of the language in which the poet
writes. These poems are full of Semiotic Entiti€silture-specific items as signs designate
specific phenomena to the culture in which they @sed. Lotman et al. (1975, p. 5) define
culture as “the functional correlation of differesign systems”. As Hatim and Mason (1990)
stated, diversity in sign systems operate bothiwidnd between cultures and semiotics deal
with the processing and exchange of informatiorn lvdthin and cross cultural boundaries.

Poetry translation may be defined as relayogtry into another language (Jones, 2011).
Contrary to some critics' argument that poetryé&isn translation or poetry is "untranslatable”,
there are others with the opposite standpointithan be preserved, illustrated and illuminated
if a good job is done, because poetry is in large fpund again and re-painted by the translator
(Vahid Dastjerdi, 2004). Poetry translators areceoned to interpret a source poem's layers of
meaning, to relay this interpretation reliably, amdo ‘create a poem in the target language
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which is readable and enjoyable as an indepentilenary text (Vahid Dastjerdi, 2004). Among

great poets of Persian language, Sa'di was thewtioe according to Arberry (1945, p. 22),

“brought the high style down to the understandihghe masses, but without sacrificing either
purity or elegance”.

Difficulties may also arise in translation whihe SL verbal cultural sings have no equivalent
in the TL. In this way, it shows difficult structlrcharacteristics since the TL verbal cultural
signs are constructed with different norms and eatiens. Beside translation has always been a
means for communication and interaction betweeguages and cultures. Therefore translating
can be considered as the transference of “one semittity, belonging to a certain system, to
generate another semiotic entity, belonging tofferdint system” (Toury, 1980, p. 12). Most of
the translation difficulties are due to culturashrities or discrepancies between two languages.
According to Gonzalez (2004, p. 1, as cited in Talateh, 2007, p. 1), when the two cultures
involved in any translation process are not distdm difficulty in decoding cultural signs can
be more problematic for the translator than sermamti syntactic difficulties”. Then the sign
must not only have a material form, its body, “tishalso have a ‘soul’, that is, it must embody
a recognizable message, at least potentially” @ 0r1994, p. 118). Moreover, the sign can have
a concept in the SL culture as it does not havesainee register the TL culture does have. Then it
is a hard task that optimal communication takesela translation of a sign.

The works of Sa’adi (1258) is famous for thelty of his writings and for his deep thoughts
about social and moral in form of cultural itemstiWespect to the Gulistan is interspersed with
a variety of semiotic entities (cultural signs), tims investigation, the researcher surveyed
semiotic entities translation of Gulistan by EdwRehatsek and analyze the potential concept of
these translated-cultural signs between Persian Emglish languages. Therefore, the main
objectives of the study were based on two questions

1. To what extent the translator has been able ta $he sense of religiosity and culturally
characterizing Sa’adi’s poetry? and
2. Dose the translator could convey the potential epte of signs in the form of cultural

specific items?
Review of Literature

The central question that all studies of the tiaimh of poetry have asked, implicitly or
explicitly, is whether poetry can be translatedwiNerk (1988, p. 163) states that poetry is a
personal and concentrated form of writing with ‘iedlundancy, no phatic language, where, as a
unit, the word has greater importance than in ahgrotype of text,” and “poetry presents the
thing in order to convey the feeling, in particuyland however concrete the language, each
represents something else — a feeling, a behaaiorew of life as well as itself” (Newmark,
1988, p. 164). He (1988, p. 70) states that ‘the translation @étpy is the field where most
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emphasis is normally put on the creation of a nedependent poem, and where literal
translation is usually condemned.’

In support to the above, King (1998, p. 143 points out: ‘Poetry uses powerful words and
phrases to convey ideas, moods and emotierest (1969, p. 9) calls poetry is a memorable
speech which is lost in translation. Poetry is ¢éxpression of feelings experienced by a poet.
Nair (1991, p.93) believes that “poetry is an inmagive rendering of a poet's feelings and
experiences”.

One may wonder whether the translation beense or prose. A variety of views have been
proposed in this regard. Savoy (1968) mentions sointigese views. He says that people such as
Carlyle, Leigh Hunt and Professor Postates beltbaé poetry cannot be translated into a form
other than poetry, for its aesthetic impact is esped through meter. Others such as Mathew
Arnold and Helaire Belloc expressed the possibiitytranslating poetry into prose for a prose
form can still have its poetic essence.

Many of the original poetical touches of colkannot be transposed and "they must be
arranged; yet these new arrangements may be even lomninous than the original." Thus a
good translation discovers the "dynamics” of pqeifryot necessarily its "mechanics” (Kopp,
1998). The point to be noted here is that as Newr(88) states, literary translation is "...the
most testing type of translation..." (p.162). Indarther be claimed that translation of poetry is
the acid test showing the challenging nature oftt#®k. "Translation of a literary work is as
tasteless as a stewed strawberry". (Harry de F@mssth, 1959, p.173as cited in Miremadi,
1995, p.33). "Poetry cannot be translated.” (Sadolehson, 18th century, in Miremadi, 1991, p.
34). On the other hand, there are some who docépacthe impossibility of poetry translation.
For example, Bashevis, (as cited in Miremadi), dadbout the necessity of literary (including
poetry) translation as he states "translation wssd® a literary work, shows it in its true
nakedness. An author can fool himself in his owmgleage, but many of his shortcomings
become clear to him in another language. Transldgtls the bitter truth. It unveils all masks"
(1995, p.35).

Translation of poetic discourse involves lekiogrammatical, rhetorical, functional, social
and cultural elements. It is not merely a transtatbut also transposition, transformation and
transcreation. “In the course of poetic translatioorrespondence of meaning should, in the last
resort, have priority over correspondence of stff¢dtim and Mason, 1990, p. 15). According to
Rose (1981) “The translator of poetry must be ftuerand sensitive to th&ource language; he
must know the source language's cultural matritcegtymologiessyntax, and grammar, as well
as its poetic tradition.

Methodology
The corpus of the study
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The corpus of the study is Sa’adi’'s Gulistan. Isveglected because this work is full of verbal
cultural signs which show the cultural and traditidentity of Iranian. Ab-Muhammad Muslih
al-Din bin Abdalkh Shrazi, Saadi Shirazi, better known by his pen-name S$at@ad one of the
major Persian poets and literary men of the medliggaod. He is not only famous in Persian-
speaking countries, but has been quoted in westairces as well. His best known works are
Bustan (The Orchard, 1257) and Gulistan (The Raae &, 1258).

The translator

The translation of Rehatsek is one of thestnfamous translations from the Gulistan.
Edward Rehatsek (born: 3 July 1819 — die: 11 DeezrfiB91) was an Orientalist and translator
of several works of Islamic literature. Rehatsekswa proficient linguist, fluent in twelve
languages. He provided private lessons to studeritatin and French, as well as Persian and
Arabic, and wrote scholarly articles and translaion Asian, particularly Islamic, history and
custom, publishing in the Journal of the Royal Aisi&ociety.Rehatsek died in 1891 of cystitis
and was cremated in the Hindu fashion (cf. Arbuthh892; Arberry, 1958).

Data collection procedures

The following procedures were used to ansterresearch questions. First, the Gulistan
was read deeply, simultaneously the verbal cultwighs were selected which could be
recognized by indication, likeness, analogy, medaplymbolism, signification, etc. Next, the
extracted signs were confirmed by the supervisdhisfstudy, and then the researcher analyzed
the source text and its translation to find outwioat extent the potential concept of verbal
cultural sign had been transferred by the translato

Methods of data analysis

The researcher has used the suggestions omHatd Mason to analysis the English
translation of the semiotic entity in Gulistan. Ba#ly, semiotics is a theory of how individual
produces, interpret and negotiate meaning througyils sHatim and Mason (1990, p. 105-106)
suggested four stages for translation of a semaotiity:

Stage 1: Identification

The translator identifies a source-system semietitity. This will be constituent element of
certain cultural (sub) system.

Stage 2: Information
The translator identifies an informational core evhis a suitable TL denotation equivalent.

Stage 3: Explication
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If the informational equivalent is not self-sufiait, the translator will seek to explicate by
means of synonyms, expansion, paraphrase, etc.

Stage 4: Transformation

Having retrieved the information core and carried the necessary modification, the translator
then considers what is missing in terms of interdliy and status as a sign.

Then, they mentioned that the process of kating of semiotic must be adjusted to
incorporate the implications of the scope of semsofor the practical task of the translator.
Semiotics deals with syntactic, semantic and /agpratic properties of the sign. As a result, the
semiotic description of a given sign must include @r more than one of the types of relation.
Therefore, they (1990, p. 117) pointed out “thecdpsion of a sign would be impoverished if it
restricted attention to either the syntactic, sdmaor pragmatics of the sign”. They mentioned
that after identification of the cultural sign arelay information content, the translator has to
give an indication of connotative value to the ssgrnthat the real potential concept of the sign is
to be transferred. Due to the aesthetic issuesogtry translation, this is a hard task for
translator.

Findings

In the following, the semiotic entities translatiof Gulistan by Edward Rehatsek and the
potential concept of these translated-cultural sigatween Persian and English languages are
surveyed and analyzed. Gulistan is in prose poeinshort poems contain stories and personal
anecdotes. As Berman (1995) mentions, unless thecesas short and everything can be
analyzed, a rigorous criticism must be based omeles. Therefore, the researcher collected
some samples of both prose poems and poems fronsThand compared them with their
translation.

Sample 1

Source text:

Ub,3 9 sun g Blcl g a,ad g 0l Jlage 905 9 el aBg |y 0L g3

Translation:

The rich must spend for piouses, vowand hospitality,

Tithes, offeringsmanumissionsyifts and sacrifices

How canst thou attain their power of doing good vainbable
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To perform only the prayer-flectiomsd these with a hundred distractions?

Table 1: The meaning of above samplesgihacceptable and unacceptable translation

Word | Meaning in Persian | translation Meaning in English| acceptable unacdagtal
In terms of religion Virtuous use o
Cady custody and something
maintenance of pious uses
property and use (in
Allah's way) the *
benefit of the property
in accordance with the
intentions dedicator
What a person must ( Covenant and promis
s for his or her God. VoW to do something v
Zakat, part of thi A certain amount ¢
ol property to clear in the money and property
rest of it, accordance | tithe (one-tenth) of the +
with the rule of person to help pastors,
Islamic law to Allah’s church or charity pays.
way for the destitute t
deserve it.
Charity, Fitria An offering to God fc
2yhad donations, what in the| offering sacrifice
day of Eid al-Fitr is *
given in accordance
with the rule of
Islamic law to deserve
for the destitute
the formal act o the formal act oV
Bliel freeing from slavery | manumission | freeing from slavery
Sending livestock t something  acquire
TR sacrifice to Mecca. gift without compensation, *
present
What in the way t In religious ritual,
4,8 approach God sacrifice killing (the act of| v

sacrifice, like killing

killing an animal or
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sheg| person) in order t
propitiate a deity

an invocation or ac the act of
c=S) 9o | that seeks to activate|grayer- communicating with a +

rapport with an object flections deity

of worship through

deliberate

communication, Salat

As the table 1 shows, the meaning of 3 ol wfords in this poem have not been conveyed
correctly. The translator just conveyed the surfaeaning of themln other words, the stage of
identification has not perform in case of the wofdady, »,ks, andsas . A wagf, also spelled
wakf, ads, plural @i, is under the context of 'sadagah’, an inalienedigious endowment in
Islamic law, typically donating a building or plof land or even cash for Muslim religious or
charitable purposes with no intention of reclaimihg assets. The donated assets may be held by
a charitable trust. The word piousis an unrelated translation. The researcher sugtjestvord
of mortmain.

Zakat al-Fitr is charity given to the poottla end of the fasting in the Islamic holy month o
Ramadan. Zakat al-Fitr is a smaller levy than Zakd¥lal, equal to approximately $7.00 in the
U.S. as of 2015. Its translation, offering, is #e of contributing to the funds of a church or
charity. The translation cannot convey the poténtieaning of this sign at all. Likewisgy» is
the beast in Mecca which is slaughtered. The wbgifbis the wrong translation for thag. is
bounded culturally to Muslims and Islamic law. Téfere it is natural that the translator just
used the denotation meaningofa.

After identification of the cultural sign amdlay information content, the translator has to
give an indication of connotative value to the ssgrnthat the real potential concept of the sign is
to be transferred. Due to the aesthetic issuesogtry translation, this is a hard task for
translator. To a great extent, the three wordsvofy, sacrifice andprayer-flectionsconvey the
meaning of the signs. In the casecd§;, the stage of identification has observed. Buttithe
cannot present the core meaning:df; . Zakat (Arabic: 355) [zeekeet]) is a form of obligatory
alms-giving and religious tax in Islam. It is based income and the value of all of one's
possessions. It is customarily 2.5% of a Muslimtltincome, savings and wealth above a
minimum amount known asisah But Islamic scholars differ on how muaisabis and other
aspects of zakat. The collected amount is paititbrgakat collectors, and then to poor Muslims,
to new converts to Islam, to Islamic clergy, togtdighting for Islamic causes, and others. A
tithe is a one-tenth part of something, paid as a dmution to a religious organization or
compulsory tax to government. Today, tithes aremadily voluntary and paid in cash or stocks,
whereas historically tithes were required and paikind, such as agricultural products. Several
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European countries operate a formal process libkéde tax system allowing some churches to
assess tithes. Therefore, the two words are noplately matched. The researcher believed that
the word of manumission(the act of a slave owner freeing his or her "avs the only
translation proper for the word gfs!.

The different sign systems operate “both imithind between cultures, and semiotics deals
with the processing and exchange of informatiorhbeithin and across cultural boundaries”
(Hatim and Mason 1990: 105). According to Nord (1:992), the translator must meet “the
expectations of the members of a particular culafra translated text”. Hence, the translation
should belong to one textual system, namely thgetasystem (cf. Even-Zohar 1990; Baker
1992; Toury 1995; Katan 1999). regarding the litiotas in translation poems, the translator in
translation of 5 out 8 signs has been successes.

Sample 2

Source text:

d gl ol a8 5y i @il dS 3gs Bgyan Ol Jou 4 aS s ) GHld Jbe

JAale 4 gL aS gl 4 b o Sete Oliomed ($9 05 e B &5 Cans 9 iyl Lid Caon

Algsuinl |y agS Olouel S g 331555 ) dod) 4 ) D389 40,5 9 (631 Cawd
23L& |y ol Byaw 9 238 53 G B Sy ol Sl dlasdl § . a3l

Translation:

| heard about a wealthy man who was as well knoovnhfs avarice as Hatim Tai for his
liberality. Outwardly he displayed the appearance of wealthifwardly his sordid nature was
so dominant that he would not for his life give arsel of bread to anyone or bestow a scrap
upon the kitten of Abu Harirabr throw a bone to the dog of the companions efdave In
short, no one had seen the door of his house ophbis dable-doth spread.

Abi Hurayrah ad-Davisal-Yamant (Arabic: 3led! swodll 8, 0 31, 603-681), often spelled
Abu Hurairah, was a companion of the Islamic propkeihammad and the most prolific
narrator of hadith in Sunni hadith compilationswéwer, Shi‘a tradition rejects the authenticity
of Abu Hurairah's hadith because Abu Hurairah oatgepted Islam two years before the
prophet would pass away He was known bykheyahAbu Hurairah ("Father of the Kitten"),
but his real name is differed upon, the most papoganion being that it was ‘Abd ar-Ranan
ibn Sakhr (3we o2 o>yl Jse). He was given the nickname Abu Hurayrah (litgrddther of
Kittens) by the Prophet because he used to car@ $arall male cat. "Cat" word comes from the
Arabic word qit/Hirra but a tiny male cat is calledrayrah, or thus In Arabic, hirra means cat
and hurayra means a kitten.
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Likewise, Hatim Al-Taeei (Arabigilall &3l>; also Hatemtai i.e. Hatim of the Tayy tribe; died
578), formally Hatem ibn Abdellah ibn Sa'ad at-ygArabic: 3l daw o Al e o ©l>) was a
famous Arab poet, and the father of the SahababkdHatim and (Arabic) and belonged to the
Ta'i Arabian tribe. Stories about his extreme gesiéy have made him an icon to Arabs up till
the present day, as in the proverbial phrase "mgenerous than Hatem" (Arabigi> s p,S7).

These two names (Abu Harairah and Hatim Alelaare not just an ordinary name. Theses
name have linked to the cultures of Arab and Perdrathe Persian, for example, the name of
Hatim A-taeei is used for the generous person.h&granslation of the name (the informational
equivalent) is not self-sufficient, the translatrould explicate the names in foot notes or in
parentheses.

In the case ofaSl el Ku |, the translation of Rehatsels not meaningful. Th&even
Sleepers (Arabic: 2gSdl ool ashab al kahf "companions of the cave") of Ephesus are
legendary people in a story of a group of youth® viaid inside a cave outside the city of
Ephesus around 250 AD, to escape a persecutionkiheforced all his kingdom to worship
idols and whoever did not would be killed. Thesenrascaped as their faith in God (their belief
varies by regional origin) was strong and refusedaorship idols. The story is one of the many
examples of the legend about a man who falls asledpyears after wakes up to find the world
changed. The story has its highest prominencegheryin the Muslim world; it is told in the
Qur'an (Surah 18, verse 9-26). The Quranic renglesfnthis story does not state exactly the
number of sleepers Surah 18, verse 22. It alscsgive number of years that they slept as 300
solar years (equivalent to 309 lunar years). Unlike Christian story, the Islamic version
includes mention of a dog who accompanied the yoirto the cave, and was also asleep, but
when people passed by the cave it looked as ititigewas just keeping watch at the entrance,
making them afraid of seeing what is in the caveedtihey saw the dog. In Islam, these youths
are referred to as "The People of the Cave". Siteedog as a sign for simile in this poem is not
mentioned in the source of western, the translabmuld explain it as an intertextuality and
intentionality subject for readers to clarify theaming the poet (see more in basil Hatim and lan
Mason, 1990). In tradition of Islam, this dog isearf three animals that enters in the haven.

Sample 3

Source text:
9 Gl 23S pie M &S SIS pdlae dadly o e Oldlate I (S
Sg3 o (355 581 8 65 i3S (hgals 9 Wik iSime yas oy o 3> b

=
.

ﬁﬁﬁﬁ)@ﬁﬁdgmﬁw‘gmﬁsaf@U&fu’bﬁww.ﬁbjﬁ
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00T 45 Cgymn Bisb 9 Bolle wole dy ngi dilS (3w 4S &KT Ko )l
CWYIglgl Sl yals 9 Calguo Bl OIS 9 Jgar ey €laSy Cdgr Olingd
_ﬁlf).) Sdaw ijg ﬁb.: BE “l._c 2[.5.&.]\25

Translation:

One of my connections informed him how mattersdstand told him that 1 had firmly
determined and was intent upon spending the restyofife in continual devotioand silence,
advising him at the same time, in case he shouldbte to follow my example and to keep me
company. He replied: ‘I swear by the great digrfyAllah and by our old friendship that | shall
not draw breath, nor budge one step, unless hearsag with me as formerly, and in his usual
way; because it is foolish to insult friends andye#o expiate an oath. It is against propriety,
and contrary to the opinions of wise men that th#idar of Ali should remain in the scabbard
and the tongue of Sa’di in his palate.

Devotionmeans religious worship or religious zeal; thelimghess to serve God while the
meaning of_iSias is different. The word is derived fromSicl. |'tikaf (Arabic: BKsel) is an
Islamic practice consisting of a period of retrgaa mosque for a certain number of days in
accordance with the believer's own wish. It is momtnmon during the month of Ramadan,
especially the last ten days. The literal meanihthe word [I'tikaf is ‘sticking and adhering to
something, or to be regular in something’. In Islagontext, I'tikaf means: ‘To confine oneself
in a mosque for prayers, invocations and Ibadavieg the worldly activities for a limited no.
of days.’ It is one another recommended Sunnahtwbéears great rewards for the person who
does it. A Mu'takif ((«Sias) who observes I'tikaf, is supposed to devote hiittselbadah
during these days, away from worldly affaiféhe Ibadah may include performing Nawafil
prayers, Invocations, Recitation & understandingQufran, Reading & understanding ahadith
etc. And, mostly, I'tikaf is associated with tryitmfind out the ‘Night of Qadr

As Hatim and Mason (1990, 105-106) suggedtedfitst stage for translation of a semiotic
entity is Identification; the translator identifies source-system semiotic entity. As the word
devotion and-4Sies have different meaning, as a result, the translebold not recognize the
potential meaning of the word as a specific cultsign.

In the case ofls ,lkallsd | the translation aZulfigar of Aliis vague for the reader who is not
familiar with Islam. Zulfigar (Arabic:,ka)l 93 Du-l-Facgr or Du-I-Figar) is the name of the
legendary sword of Ali ibn Abi Talib which is said have been given to him by Muhammad.
Muhammad gave this sword to his cousin Ali in thegtE® of Uhud. It was historically frequently
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depicted as a scissor-like double bladed sword oslif flags Therefore the translator must
use the word odwordnext to the Zulfigar to clarify the meaning.

Sample 4
Source text:
gl 4 9 (5350,0 Flows Sy dde il Aoy (S92 o gl o G e oS Ol
Sl BNy 5l LI usm 9 158 9 el LI ol Olgiie (53,8 ylal s 9
Saal 0l sl Compal 097 9 (205 o> Cedloms 9 Flows Sl 9 (0380 (598 50

Cailm> 9 (S 9 Bline 20y )9
A3 89550 ke oy

Translation:

Despite the abundant admonitions of the most filmss Sheikh Abulfaraj Ben Juzi to shun
musical entertainments and to prefer solitude agtttement, the budding of my youth overcame
me, my sensual desires were excited so that, utabésist them, | walked some steps contrary
to the opinion of my tutor, enjoying myself in makamusements and convivial meetings. When
the advice of my sheikh occurred to my mind, I:said

But the melodies of lovers of khorasan or of th@ake

From the windpipe of a bad singer are not nice

The phrase ofde 4l 4> has not translated and deleted. It me@os rest her soulThis
invocation is both a religious and social sign tisatan be classified as an interjection. As a
religious practice, it may be used to pray for #wul of a dead person regardless of the
relationship he or she has with the speaker, dhéisfeatures (e.g., good or bad), or his/her
status (e.g., rich or poor). This phrase is ligst in peacen English Language.
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In the case obg,5s, the translator has preferred to use “not nice”tfe translation of this
sign. In Islamic terminology, something which iskruh is a disliked or offensive act (literally
"detestable" or "abominable") one of the five catégs (or "Ahkam pentad") in Islamic law:
wajib/fard (obligatory), Mustahabb/mandub (recomdest), halal/mubah (permitted), makruh
(disapproved), haram (forbidden). Though it is Imatam (forbidden) or subject to punishment, a
person who abstains from this act will be rewardddslims are encouraged to avoid such
actions.Although the word nice and Hejaz are tunable amdhbaic in sound, it is better to use
the word ofdisapprovedo convey much more the potential meaning of tge.s

Conclusion

Regarding the meaning of every sample, the reseaocdmcluded that the translator has not been
successful to convey the potential meaning of $gecultural signs. In this research, the
researcher tried to answer the following questions:

Answering the research question 1

Regarding the survey of samples in this reseamhtiis article, some samples were
presented), the researcher concluded that thelatanfias put the simplest conception into the
simplest words mostly. For example, in the cas&rasislation of zulfigar of Ali, although the
translator should use the wordsaordto clarify the explicit meaning of the sign, thetential
meaning will not convey again, because 8visrdpoints to the bravery, courage and justice of
Ali. Then the translator needs to use the stage, fmansformation, to transfer the implicit
meaning of Zulfigar.

A main point is related to the knowledge astator or a reader need in order to make sense
from such a text. According to Rose (1981) the df@ior of poetry must be fluent in and
sensitive to the source language; he must knowsthece language's cultural matrices, its
etymologies, syntax, and grammar, as well as itstiparadition. He must culturally and
politically identify himself wholeheartedly with ¢horiginal poet. He must penetrate the
exteriority of the original text and lose himsaedfits intertextuality. As Hatim and Mason (1990)
stated, through intertextuality, texts are recogaimn terms of their dependence on other relevant
texts. The interpretation of seemingly simple refees requires more than knowledge of
semantic content. Both translator and reader neddve experience of a body of discourse or
text to comprehend certain belief system of thec®text.

Answering research question 2

Regarding the meaning of every sample, theltreaowed that only limited translations of
semiotic entities were acceptable and the rest wesxceptable. Therefore, the researcher
concluded that the translator has not been suagdsstonvey the potential meaning of specific
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cultural signs. Therefore, based on the theoreficahework, the suggestion of Hatim and
Mason in semiotic translation; and the results afl, whe researcher (to answer the research
guestions) concluded that the translator in thetroases has not been able to show the sense of
religiosity and culturally characterizing Sa’adpeetry and he could not convey the potential
concepts of signs in the form of cultural specifiems. Rehatsek’s translation shows
shortcomings of the translator regarding comprebensf the source text and semiotic notions
specifically. Therefore, the western reader, whaa$ familiar with Islamic culture, cannot
recognize the deeper levels of semiotic entitiehefGulistan.

Suggestions and Recommendations

One of the more interesting and pedagogically usefnsequences of this study and like so,
which might well be tested out in more extensivd arore rigorous research, is to survey other
translations of other great literary book in theecaf semiotic entity translation and compare the
result to present a more comprehensive model tslaon of specific cultural signs in poetry
translation. Such models should consider all aspégboetry translation such as semantic,
pragmatic and the aesthetic and rhythmic qualdfeslanguage.
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