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Abstract: the present article deals with Persian translatioh Austen’s Pride and
Prejudice based on Antoine Berman’s approach. & dhea of translation criticism,
Berman (1995) believes that every translator willvelop his/her own translation
project which cannot constitute the obligatory fewmork for textual analysis. In this
study, the researcher assesses the corpus at tetslef micro and macro analyses of
translational phenomena. Given the researcher'sigtation project, the general result
shows that the translator has been successful noegothe content and the form of the
original to the target with cultural consideratians
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1. Introduction

Translation criticism is defined as the evifraand review of published translations. This
simple definition has a difficult question: How dee determine degree of goodness of a
translation? This article deals with different aggmhes to translation criticism briefly and then
reviews Persian translation of AusterPside and Prejudicebased on Antoine Berman’s
approach.

Nida as a pioneer in response-based approdthé4; Nida & Taber, 1969) defines quality
in terms of dynamic and formal equivalence: “Formeguivalence focuses attention on the
message itself, in both form and content...the mesgathe receptor language should match as
closely as possible the different elements in therce language” (Nida, 1964, p. 159). In the
dynamic equivalence, “the relationship betweenptmeand message should be substantially the
same as that which existed between the origin&ptecs and the message” (Ibid, p. 159). Nida
presents three criteria for an optimal translatigeneral efficiency of the communicative
process, comprehension of intent, equivalence sffaese. However for House (1997, 2001),
these criteria are vague and non-verifiable to mn@aa good translation.

The critical assessment and the concomitaueiof quality have created the concept of
Translation Quality Assessment or TQA. Amoliwgguistically-oriented(e.g. Catford, 1965;
Wilss, 1974; Koller, 1979; Baker, 199Ratim and Mason, 1997), the first systematic apgnoa
to TQA is related to the early work of Reiss (19/Based on Karl Buhler's categorization of
text, Reiss presents a text typology for the spegibals of translation. She identifies four major
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text-types that are ‘content-focused’, ‘form-focd'seéappeal-focused’ and ‘audio-medial’. As
Lauscher (2000; as cited in Hewson, 2011, p. 4htpodut, there are several weakness in this
approach, such as the vague notion of optimum atpnce. The translator may be amazed how
can really consider for complexities of the litgréext which is dominated by both function and
form (Hewson, 2011). Moreover, informative textsym@ontain a large number of literary
devices.

In literature-oriented Approaches, a transfat®evaluated in terms of its forms and functions
inside the system of the target culture and litegat Accordingly, Toury (1995) offers the
clearest dichotomy between adequate and acceptianislation. When a translation closely
observes the “norm” of the source culture, it ieqhte and when a translation adheres to the
norm of the target culture, it is called an accelatdranslation. As House writes (2001, p. 246)
“the approach does fail to provide criteria forguth the merits and weaknesses of a particular
case” such as a dependent text.

Given functionalist approaches to translaiergy. Reiss, 1981; Vermeer, 1989; Nord, 1997),
House (1997, 2001) deals with TQA through an armafy@mework for analyzing and comparing
original and translation texts which is called “anétional-pragmatic model of translation
evaluation” (2001, p. 247). The analytic framewaskbased on three levels of Hallidayan
register, genre and text. Then she makes a distmbetween covert and overt translation. As
she points out, what sets the distinction sepdirate other similar concepts (i.e. dynamic/formal
equivalence; semantic/communicative; adequate/éaiskep..) is the fact that “it is integrated
into a coherent theory of translation criticismside which the origin and function of the two
types of translation are consistently describedexplained” (Ibid, p. 249). An overt translation
is a case of “language mention” based on the foatyéical levels (Function- Genre- Register-
Language/Text), that an original and its transtatioe to be equivalent at these levels. A covert
translation is a case of “language use” that tAeslator must attempt to re-create an equivalent
speech event by applying a ‘cultural filter whiohmodifies the cultural elements. A ‘cultural
filter’ is a means of “capturing socio-cultural f@ifences in shared conventions of behavior and
communication, preferred rhetorical styles and etgg®n norms in the two speech
communities” (Ibid, p. 251).

Among different approaches, Antoine Berman &gshilosophical approach to translation
criticism. He (1995) believes that there may be yndifferent methods for translation criticism
as there are many translation theories; thereforryetranslator according to the specific
objectives can define a translation project. Inftiiowing Berman’s view is explained in more
details.

2. Berman and Translation Project
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For Berman (1995) criticism is in essence tpasiand purely negative criticism is not real
criticism:

The very expression ‘translation criticism’ maysa misunderstandings since it appears
to refer only to the negative evaluation of tratistes. Since the Enlightenment, criticism
has always dealt with negatives, regardless aflijsct. But we should not forget that the
other face of the negative is the positive (1993,)p

Berman mentions that the basis of the evi@nas meant to remain neutral and avoid being
dogmatic by a certain respect for the original i¢ath aspect) and the poetic natuoé a
translation in the textual work of a translator.

Accordingly, Berman (1995) points out thalitiérary criticism is an essential part of the life
of literary works, then translation criticism muginsider in the same way, and as seriously as
literary criticism. He claims that every critic camake his own analytical path as a translation
project, which can be modulated based on the spguifposes and adapted to all standardized
text types. Then Berman draws the framework ofaadiation analytical pathway which is
divided into a number of steps. The main stepsasfrian’s framework involve:

The reading of target text (TT) and source text (ST

The actual readingf the translation as a reader and of the origasalvell as the many related
readings that support those of translation andraalg

Rereading of Translation and Original and textuakr@-analysis

It is rereading of translation as a tranelatand original. The type of reading let to know if
the translated text ‘works’: it works within theorms’ of standard writing practice of the target
culture; and does the translation work as an actee. It reveals ‘problem spots’; and
uncovering ‘miracle spots’ that is translationaltimg that no target language author could have
produced. These spots are to prepare for the upgooamparison. Textual pre-analysis focus
on all the stylistic aspects, locating certain s/p# phrasing, certain meaningful ways of
connecting clauses, certain uses of adjectivesradyverb tenses, prepositions, etc.

Selecting stylistic examples

It is selecting its weak and its strong peifithere is an interpretation of the work thatwa#io
these significant points to be selected.

In search of the translator

It is important to know whether the transtai® a writer and or just a translator; what
languages, the genre, linguistic and literary domdie/she works, the background of his/her
translations etc.
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The translator’s position

It is ‘compromise’ between the recognitiontleé translation task and the way the translator
has ‘internalized’ the contemporary discourse andlation (the norms).

The translation project

The translation project is the manner in Wwhite translator will accomplish the actual work
of translation. It is a conscious intention whishdetermined both by the translational position
and by the specific constraints set by the workedranslated.

For the first time, Berman in his presentagd®TLAS’ ‘Journée Freud’ in 1988, (as cited in
Berman, 1995, p. 22) tries to reveal the concepttofnslation project:

The happy combination of autonomy and heterononaysnccessful translation can only
be the result of what could be called a translagimject, a project which does not need
to be theoretical [...] On the basis of a pre-analyise translator determines what degree
of autonomy or heteronomy they will confer on theanslation — | say pre-analysis
because you have never truly analyzed a text bgtmudranslate it. It is the pre-analysis
of a text to be translated.

The implementation of a project can be preskbtedifferent translators. The critic needs to
see a project from its own definition. Only throutdple translation itself and the type of literary
transfer, the project will really be available. Tiltbe entire critic says or writes is a realitythie
translation based on translation project itselfe Titanslator does not grasp something beyond its
project. In fact, the translation “goes whéhne project leads it and as farths project takes it”
(Ibid, p. 24).

The translator’s horizon

As Berman (lbid, p. 26) defines, the translkat horizon is “the constellation of all the
linguistic, literary, cultural and historical paraters that ‘determine’ how a translator feels, ,acts
and thinks”.

Analyzing Translation
It compares a number lodseghathave been created from of the original with itsigtation.
The forms of analysis

The form can be one translation or transhatxd a collection, entire pieces and not on
isolated extracts; one translator or comparisoh wiher translations of the same text.

Comparing the Texts
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The comparison carries out at four levels: garmg certain selected elements, comparing
‘problem spots’ with the original, comparing withher translations, and finally the work of
translation in terms of its project and revealinfggivthe project resulted in.

The style of the comparison

Communicative function or readability of theadysis (not to be difficult to read) must take
into account.

Productive criticism

The final stage of criticism only really hapgewhen the analysis demands a re-translation,
because of too defective or unsatisfactory, or beed is outdated.

3. Methodology
3.1 The corpus

The corpus developed for this study was Austétride and Prejudicend its Persian
translation by Reza Rezaei. He has translated Ithiean Austen’s works and also six books
from Bronte family into Persian.

3.1.1 Austen and Pride and Prejudice

Jane Austetborn 1775 — died 1817) was an English novelistrahantic fiction. Her
realism, biting irony and social commentary havenga her historical importance among
scholars and critics (Southam, 1968). Her work watveen the melodramatic style of the
eighteenth century and the realism of the latereteenth century. She used humor and a
description of the society to show a woman’s piadénglish life (Hacht and Hayes, 2009).

Her major work involvedSense and Sensibility1811),Pride and Prejudic€1813),
Mansfield Park(1814),Emma(1816), Northanger Abbey1818) andPersuasion(1818). The
story of Pride and Prejudicdollowed the main character Elizabeth Bennet as abnsidered
issues such as manners, upbringing, morality, eégucand marriage in the society of England
in early nineteenth century.

3.2 Procedure and Data collection

After reading the translation and originale tinanslator dealt with a textual pre-analysis to
select a certain number of fundamental stylistiarabteristics of the original; As Berman (1995)
mentions, unless the source is short and everyttangoe analyzed, a rigorous criticism must be
based on examples. Therefore, the researcher tealleertain passages and elements from the
ST and compared them with the corresponding pass#dbie translation.
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3.3 Method of data analysis

In this study, the translation project which isidefl by the researcher is focused on two
levels. The first is micro which considers the £and grammatical aspects of selected cases
from the both original and its translation. In theacro, stylistic matters and translation
competence will be discussed briefly. Some examipléise two levels and the related analysis
based on appropriate theories in translation arengbelow.

4. Micro level analysis of the corpus

Example 1 Then the two third he danced with Miss King, &neé two fourth with Maria
Lucas, and the two fifth with Jane again, and e gixth with Lizzy, and the Boulanger

05500 L b aak 0 5 S Ll L1y alen 550 5 canal ) B0 b L1y agm 550 50 a8 2ay
25 s gl Hsh a5l L) Al

Analysis: ‘Le Boulanger’ was a repetitive and mixed dance neheach person got to dance at
least a little with every member of the opposite.sée Boulanger was derived from an
eighteenth-century cotillion figure and was danbgd circle of couplesihen the SL word is
transferred directly to the TL, it is callédrrowing (Vinay and Darbelnet, 1958/2004hrough-
translation (Newmark, 1988) orepetition (Aixela, 1996). But the reader cannot understéued t
meaning very well. Although the translator hasdre explainthe Boulangerin footnote, his
definition is wrong. For translation ¢fie BoulangerThe researcher suggests that the translator
coins a new word as a neologism and explains tineedaorrectly in the footnote to provide
additional information pertaining to the limits thfe translation, the cultural background, or any
other explanation. Given the word is not effectiveghe whole story, the researcher suggests a
translation such as&is e b s34 50 =)

Example 2:What a finething for our girls!

Lo sla JiRa ) p e g
Analysis: changing one word class with another without changthe sense is called
Transposition(Vinay and Darbelnet, 1958/2004). To obtain adyedtylistic utterance in the TL,
the translator changed the part of speechfafein the translation:
=  Afine (noun)-» 2> s (verb)

Example 3:You want to tell me, and | have no objectiorhearing it.

S e R 2L (K e (AR (e
Example 4:1t is more than | engader, | assure you.

Al cal Al i aidla (e ) S cpl
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Analysis: If the translator changes the semantics and pafintiew of the SL, it is called
Modulation(Negation of opposite, Reversal of terms, Activgpéssive and vice versa, Abstract
for concrete, etc). This strategy can be obligatoryoptional, though linked to preferred
structures of the two languages (cf. Vinay and Bbxét, 1958/2004). In examples 4 and 5, the
translator used the negation of sentence that aae @ natural meaning in TT.

Example 5:Mr. Bennet was so odd a mixtuog quick partssarcastic humour, reserve,
and caprice...

D30 ) e e2ed 551 S eAlS g Gila el a plala ) e () sae iy U

Analysis: Rewriting ST in an indigenous target cultureuigtural transplantationAixela, 1996)
or naturalization(Hervey and Higgins, 2002).

Example 6: “Mr. Bennet, howcanyou abuse/our own children in such a way?

T n aod sla dny o il ey sl an ey G

Example 7:But we must stem the tide of malj@nd pour into the wounded bosoms of
each other the balm of sisterly consolation.

ety B3 s ome By 8l A Cuse b e 5 80 1) ()R 7 se sla Al e

Analysis: Changing the cultural reference when a situatiotihé source culture does not exist in
the target culture is calleddaptation (Vinay and Darbelnet, 1958/2004) ocommunicative
translation (Hervey and Higgins, 2002). The literal translatitor the underlined items in
example 6 is unknown in Persian, then the translateated a new equivalent situation.
Likewise, in example 7stem the tides an idiom. If people trjo stem the tidehey are trying to
stop something unpleasant which is happening & hat.translator has tried to keep the meaning
of stopping and translated it literally. Therefore the twonskation procedurescouplets
translation were combined for dealing with the single elen{&@wmark, 1988).

Example 8:She told me all about it.
S B B

Example 9:1t is a truth_universally acknowledgdiat a single man in possession of a
good fortune must be in want of a wife.

_AA\)';GAQJ'UJ:.GJb‘dgjdﬁa);.ufdm\w\QL&@}M
Example 10:0One cannot know what a man reallyisthe end of a fortnight.

) s 00 pe dia H81 SO diagh D5 el AS AlA ga Lyl
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Analysis: According to Newmark'sdescriptive equivalencél988) and Aixela’sntratextual
gloss (1996), the translator used equivalent expressitth humor sense to restate the same
semantic information in another way. When the cphaethe source language is not lexicalized
in the target language, the translator can paraplitdy using unrelated words (Baker, 1992).

Example 11:Don’t keep coughing so, Kitty, for Heaven's shke

TS ¢SS 4d yu )38l a2 )
Analysis: if the ultimate purpose of translation should beathieve an ‘equivalent effect’
(Newmark, 1988), then a translator should achiegeralar effect on the target receiver as the
source text has on the source receiver. In Entdishuage, the phrager Heaven’s sakés used
for exclamation of exasperation. Given the stratefycultural equivalence the translator
substituted the SL cultural word by the TL cultunadrd (Ibid). Baker (1992, p. 31) points out
that the advantage of ‘cultural equivalence’ i4 tlitagives the reader a concept with which s/he
can identify, something familiar and appealing”.

Example 12:*Yes; these four evenings have enabled them tertso that they both like
Vingtun better than Commerce

L gy S M ) A | ) G 5 o 4S 21 sdiegd g0 ja ad e ol 55 by

Example 13:She had also asked him twice to dine at Rosimgshad sent for him only
the Saturday before, to make up her pool of guadrilthe evening.

S 3b Gy o i Jlen aen U2 oalivi b (EILGY 40id Gra 5 25 ald R 55 s 2 ea S Cised o) Slan Jlg
DS s Gl

Analysis: When the target language lacks a specific terrpghym), a translator goes one level
up in a given semantic field and uses a more gemeved (Baker, 1992). In example 12,
Commercas a game in which cards are traded to get theHaesl of three cards. As the game is
unknown in TL, the translator preferred to use maegal word to compensate the relative lack of
specificity in the TL. Likewise, in example 1Quadrille is a special card game played by four
persons. The translator used the super-ordinatargeniiled of the game that is)b G_s.

Example 14:Sir William Lucas had been formerly in trade in Menryto
Al IS 0 Gl U8 S by
Example 15:Lady Lucas quieted her fears a little...

R ) Gl (S QS sl
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Analysis: As Newmark (1988, p. 119) stated the translatiba ‘cultural word’ depends on
“the particular text-type, requirements of the mxatlip ... and client and importance of the
cultural word in the text”. In the last two exampl¢he wordSir is an honorific address while the
wordladyis a civil term of respect for a woman. The tratml used the same strategy of
borrowing for both translations of titles. The presentedgtation forSir is acceptable but in the
case olLadythe best translation based @ritural equivalencés s\ .

Example 16:His sisters were fine women, with an air of dedifshion

ATLEL (el 4y (S [aasas Glla [Jaia g 50 sla ) Glila al s

Analysis: An air of decided fashiors not a metaphor; it means that the sisters wefmitely
fashionable. Grammaticallgir of fashionis a phrase that is the objectwith. The translator
has not recognized the real meaning of the phrédsgood suggestion for translation of this
sentence is:

Ao e GheA Jlua [ U sl ) gula jal &

Example 17:Mr. Bingley, his two sisters, the husband of thk#est,and another young
man.

B s 350 S0 e ) al s b o (il sa 12 ¢ iy U

Example 18:They perceived a chaise and faliiving up the lawn.

Al e Gl jl 4y ) Jlea ) il jlea b () 4SS aiags

Analysis: Catford (1965) makes a distinction between formairespondence and textual
equivalence: Aormal correspondens “any TL category (unit, class, element of stauet etc.)
which can be said to occupy, as nearly as possh®esame’ place in the "economy of the TL as
the given SL category occupies in the SL” (p. Z/Jextual equivalenis “any TL text or portion

of text which is observed on a particular occasionto be the equivalent of a given SL text or
portion of text”. Catford used the tershiftsfor the small linguistic changes that occur betwee
ST and TT.His definition of shiftsis “departures from formal correspondence in thecess of
going from the SL to the TL” (p. 73).

In most examples presented so far, deparfuoes formal correspondence have occurred.
But we focus on the last two examples. In examlethe textual equivalent fane husband of
the eldestis (is%, % »lss » i Therefore translation shift has happened cledfhe main
reason is the presence of the arttblebehind ofhusbandwhich comes back to the older sister.
In example 18‘a chaise and fourcommonly known as a carriage with four horse€glish
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language. Given theyntactical differences between two languagfes,translator had forced to
add thehorsesin his translation explicitly.

5. Macro analysis of the corpus

After analyzing the comparison of ST and TTpes samples, in this part the stylistic matters
and translation competence regarding the corpuscergdered.

5.1 Observation of the style

There has been always the debate on contetfoun or vice versa. Should content be
faithfully rendered at all cost and form only ifethranslation of content allows (Hatim and
Mason, 1990)? As Nida (1964) stated “the standafdsylistic acceptability for various types of
discourse differ radically from language to langeia@. 169). But some scholars believe that the
style is an indissociable part of the message wobgeyed (cf. Meschonnic, 1973).

According to Berman (1995), the critic mustoknthe idea of the translator about its
translation in order to make a better judgment aldbe whole translation. The translator
(Rezaei, 2014) believes that regarding the ST wadisew in 19 century, we have to keep the
oldness of the original, but the sentences shoaldound very odd for readers. Therefore he has
tried to do so but in some cases the translatondidbserve this matter. Consider this sample:

Example 19:...and already had Mrs. Bennet plantiael courses that were to do credit to
her housekeeping

A3l G s R S (L )24Sa S e 38 5 3 (s sk |l S cudly iy LA

Analysis: The phrases@ 5 &) is a old that uses rarely today. Given to the wafrglannedin
the original (which is simple word that has beehugng), the researcher suggests the phrase of
EESEET=PN

Most scholars believe that the reproductioritefary style of the original in translation is
necessary and possible. If we consider style aschiagacteristic manner of expression, the
analysis of style would be examination of a writehoice of words, his figures of speech, the
devices the shape of his sentences and so on. tBealifierent characteristics of languages,
people in all languages have more or less simitarcept to convey their reasons, feelings,
thoughts etc. Therefore the selection of these eqatscin translation is important. Notice the
following example:

Example 20:Mrs. Bennet said only, ‘Nonsense, nonsénse

"l A e e Lo e M Loy ila
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Analysis:Nonsenseés repeated two times but in its translation,tthaslator prefers to use two
words with same meaning. This is deviation fromgtye of the author.

5.2 Translation Competence

Translation competence is the underlying esystof knowledge and skills required to
translate (PACTE, 2000). Among all subcomponent¢rarfislation competence, the survey of
communicative competence (linguistic, contextudimg discourse and sociolinguistic
competence), extra-linguistic competence (genemldaknowledge and specialist Knowledge)
and strategic competence (all the individual proces, conscious and unconscious, used to
solve the problems) are more important in this diaion project (cf. Bell, 1991; Hatim and
Mason, 1997; PACTE, 2000; Pym, 2003; Malmkjaer, 3900

It should be significant for a translatordeal with the relevant cultural or functional st

in both SL and TL. In the Austen’s Pride and Prgjadranslation, the translator has tried to
illustrate the same situation to present the bgsivalent translation (contextualization). As
Rezaei (2014) mentions, He has spent most of Festlanslating. The assessment of the
researcher from the whole translation is that thaslator could use his world knowledge and
experiences during this work (extra-linguistic catgmnce). He has also tried to make decisions
and to solve problems when there was no one toconespondence between two languages
(strategic competence). Consider these examples:

Example 21:Elizabeth immediately recognizing the liveguessed what it meant...

tagd ) i ded JiSast (2 peaia () 5 ALl il

Example 22:The horses were post; and neither the carriagethediveryof the servant
who preceded it, were familiar to them.

O sl a8 ek sla 4l g aitle 4 505 Bl ke O (sl ASCWllS Al ASCUIS A5 caia 5 s bl L
i)y e 4SS

Analysis: Livery is the special uniform of servants, which disiivedly identifies the family that
they work for. Livery is a specific cultural item in English languaged athere is not a
simpleword-for-word correspondencketween two languages in this case. Given languaiges
embedded in cultures with different traditions at@ndards, the translator decided to solve the
problem by using the concept that the word trassfgloss translation). Therefore the translator
considered the context and co-text of the wordteanislated the given word differently.
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6. Conclusion

As Berman (1995) mentions, contrary to somgonse for example by Vinay and Darbelnet
that translation is ‘applied linguistics’, no ongpé of ‘textual analysis’ can constitute the
obligatoryframework for a translation, not even the analyiset a translator could carry out if
they were capable. It is therefore quite impossiblsay “that seems a good project, but let's
wait for the results” (Ibid, p. 24). Then theseules are nothing more than the outcome of the
project. If the translation does not “work,” theifiais related to only the project.

Regarding the analysis of the translation,tthaslator has used his style in translation plus
cultural consideration in the target language. Ad@oint about the translation is that the
translator did not interpret his own interpretatafrthe event and dealt with the story as it was.
He has tried to transfer the humorous style of &wniseven so in some case there is some
exaggeration to use of it. Apart from some defediin translation of selected samples and other
cases that were not covered here, the translaBems to be acceptable in the project the
researcher defines for himself.
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