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Abstract: During the twentieth century, the word "colonialisrgained increasingly scornful
associations. Today, the history of colonialismiegarded as a predominantly unpleasant era of
imposition and exploitation. The African nationgdar colonialism, were depicted as a source of
negations. Post- colonialism deals with many issoesocieties that have undergone colonialism. It
discusses the dilemmas of developing a nationatitgeafter independence as Naguib Mahfouz's
Miramar (1967). It describes the ways in which @mstfrom colonized countries attempt to articulate
and even celebrate their cultural identities andlaen them from the colonizers as in Chinua
Achebe's Things Fall Apart (1958). It also shows ltbe ways of colonized people have served the
interests of colonizers, and how the work and setei of subordinate people are used ; and the
ways in which the literature of the colonial powéssused to justify colonialism through the
perpetual images of the colonized as inferior a¥iseph Conrad's Heart of Darkness (1899).

Some African countries suffered from colonialism decades andther countries for a
century or more than that. It stood as a commorofai the collective subconscious of these
African nations that were hindered to practise thigjhts to develop and advance through the dark
decades of colonialism. African novelists sharedshme ache, repulsion and distress that resulted
from the dark impact of colonialism; economicaligcially and psychologically; especially on the
proletariat and middle class. Chinua Achebe , thgeNan novelist and Naguib Mahfouz , the
Egyptian novelist had their own visions that go pdée/ing to trace the circumstances and
consequences of colonialism in their countrieseyTére two prolific and prominent novelists. They
depicted panoramic views of colonialism and theraftith of colonialism through the first decades
of independence.

Chinua Achebe and Naguib Mahfouz as African notgelisaw visions that contrast the European
visions exemplified in their false aims that led thihite man to settle in colonies in their coustrie
The Western mind adopted Charles Darwin's theaneshe Origin of Species (1859) to justify
colonialism and give it a moral vision in the prete of enlightening and civilizing the ignorant and
helpless African nations. Keith Windschuttle inégnessay "Orientalism revisited" praises Edward Said
because many remarkable commentaries about Eurbgggature and history are the inspiration of
his ideas and critique of post- colonialism :

... Culture and Imperialism (1993), is a critique tbbse authors like
Rudyard Kipling and Joseph Conrad who wrote aboubjge's colonies and
dependencies, but also of such writers as Janerasid Charles Dickens .
In new Penguin Classics edition of Austen's Malasfrark, the , editor's
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introduction quotes Said 's explanation of the iaertestate " as part of the
structure of an expanding imperialist venture, "andthe family's
investment in slavery and sugar is consideredrieva post- colonial light"

)

The colonizers go on their pretence that it isvilnte man's burden to rule the uncivilized
world. Joseph Conrad is considered by Achebe alpl@wist; he depicts the Congo through Western
eyes that deny to give African characters the tiglspeak out for themselves. He describes them as
masses seen from a distant like a flock of sheepven less than that. They are part of the
background of a picture in a savage country plagwetiseases, ignorance and poverty.

Heart of Darkness is a novella of a boat trip ig@ongo. It is a mediated autobiography. It
bears the fact that both author and narrator neadga steamship up the Congo River. Conrad's very
beginning of Heart of Darkness, in a subtle waydusg the unnamed narrator, introduces in a
diagonal technigue the named narrator Marlow. lartHgf darkness, Conrad questions the right of
great powers to impose their wills on weaker natiobhe narrator meditates on the glory of
colonialism, accomplished by those "bearing therdwand often the torch" (137). His many years
of travels had concluded finally in his African were in 1890, when, travelling through the heart of
the Congo. He, had observed the brutality of Ewamopebut he tried to justify it in presenting
Marlow's psychological dilemma. Though he despiges petty and materialistic goals of the
majority of the Europeans in Africa and can se¢ tthay are recklessly damaging the land and the
people, he cannot ignore his own complicity inghgect of colonialism.

One of Chinua Achebe's many achievements in hes rimvel that was received well and
acclaimed, Things Fall Apart, is his relentlessigentimental description of Nigerian tribal lifefdre
and after the coming of colonialism. It was firstbpished in 1958, just two years before Nigeria
declared independence from Great Britain. The ndepicts a pre- colonial phase in which violence,
war and suffering exist. These problems are bathhgea strong sense of tradition, ritual and social
coherence. The Novel describes the changes thatplake in a village as it transforms from a
traditional lifestyle to a modern colonized one.

Naguib Mahfouz's Miramar was first published in 719@fteen years after the Egyptian
Revolution had occurred and thirteen years aftgpBgad declared independence from Great Britain.
The novel depicts a post- colonial phase in whational identity was about to be crystallizedsti |
implies that colonialism continues to affect thenfer colonies after political independence. The
novel deals with the plight of the upper class sungporters of the king, the political life andtatht
represented life in colonial phase. Even the hyfascrwho make a new class created by the
Revolution, praise it to achieve certain goals. &hents take place in a pension in Alexandria owned
by an old Greek lady. Its lodgers symbolize differattitudes and classes. But they are depicted to
present the dilemma of the rich, the educatedyehsant, the journalist, the retired journalist mew
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era. Violence and murder or suicide put a hesgatmage of a vague future It shows their inability
to understand the muddle of the new era.

Colonialism is a formidable entity. It is also apioous. In other words, it has numerous
shapes. African countries, the domain of the tm@eels, that achieved independence still suffer,
more than they did during colonialism. Howeverstla not a claim to pretend that postcolonial
periods are worse; then, colonialism is better. diver to this enigma is that colonialism has many
shapes. It is like an octopus; when a hand isandther appears. It is the law of the powerful
countries to impose their will on weaker countriglseir power increases with the continuity of the
submission and inferiority of weaker countries. sThever happens, unless the lie is told by the
colonizers and believed by the colonized. In thet, ptook the shape of armies which are likermed t
locusts in Things Fall Apart Achebe depicts theists that descend upon the village , Umuofia that
is inhabited by a lower Nigerian tribe, in a higlallegorical terms that represent the arrival ef th
white settlers . The white settlers, like the ldsuwill feast on and exploit the resources ofltim.

There is a fact among the Igbo which shows that ¢ae these locusts. This fact highlights
how they take them to be causing no harm. Simjldrtyse who convert to Christianity fail to realize
the damage that the culture of the colonizer doethd culture of the colonized. They not only
damage the culture but they damage everything. dtealestroy the green land and the colonizers
steal the land of its treasures and leave voichdethem. The language that Achebe uses to describe
the locusts indicates their symbolic meaning. Tégetition of words like "settled" and "every"
emphasizes the sudden presence of these insdédsdhas to be in several places at the same time. |
also hints at the way in which the arrival of thieiter settlers takes the Igbo off guard. Moreoves, t
locusts are so heavy that they break the tree lheanevhich symbolizes the fragmentation of Igbo
traditions and culture under the destroying machfrelonialism and white settlement. Perhaps the
most apparent clue that the locusts symbolizedlanists is Obierika's comment in Chapter Fifteen:
"the Oracle ... said that other white men werehmir tway. They were locusts ...." (91). The story
that Okonkwo's wife, Ekwefi tells her daughter,rifaa about Tortoise and the birds is one of the
many instances in which the readers are exposigthdcfolklore. The tale also seems to prepare the
readers, like the symbolic locusts that arrive lma@ter Seven, for the colonialism that will soon
descend upon Umuofia. Tortoise convinces the baddlow him to come with them, even though
he does not belong to them. He appropriates d@lenf food. The tale presents two different ways of
defeating Tortoise: first, the birds strip Tortoifethe feathers that they had lent him. This sgyt
involves cooperation and unity among the birds. Mmey refuse to respond to Tortoise's desires,
Tortoise becomes unable to overpower them.

Colonialism starts with a lie; that is wrapped bgtpnce of enlightening and civilizing the
savages of Africa. Kurtz is aware of the lie whenpaints a picture that symbolizes the evil ivory
company that is blind to the needs of the Africdfsttz has an understanding of the horror of
colonialism. The advance of European civilizatioto ithe darkness of Africa lacks vision, hencs it i
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blindfold. This is Marlow's first confrontation withe corruption of colonialism, when he sees @ th
room of the brickmaker, a sketch in oils of an &alking blind folded woman carrying a torch, ...
rose. Then | noticed a small sketch in oils, ouagh representing a woman, draped and blindfolded,
carrying a lighted torch. The background was somabr®st black " (169). Heart of Darkness ends
with a lie when Marlow returns to Brussels, the saiace he started his journey from. Brussels is
associated in Marlow's mind, with hypocrisy becailgecity was the source of much hypocritical
rhetoric about the noble mission of civilizing thatives of the Congo. But what they spread among
the people is the "The horror! The horror!” (23Bese are the last words uttered by Kurtz, the chie
of the inner station in his cabin on the steam&rhefore he dies.

Marlow's last task in Brussels is to visit Kurtititended, whose photograph and letters he
carries As Marlow stands at her door at dusk, sefdiaithe sense of death. The same sense Marlow
caught on his first visit to-the city that it stofadl a tomb in a rock , " ... I arrived in a cityat always
makes me think of a whited sepulchre" (145). Hésféee presence of Kurtz, envisions the crowd of
his admirers in the Congo, and hears the echosofakt words, "The horror!". The Intended is
dressed all in black and still mourning Kurtz'sttesiter a year. He finds the woman's glance, " ...
guileless, profound, confident, and trustful " (R43he wants Marlow to tell her something of
Kurtz's actions in Africa; something "to live witi251). Marlow reveals to her unintentionally
that he was with Kurtz to the very end and thahéard his last words. She asks him to repeat the
words. But Marlow lies and tells her that Kurtastlwords were speaking her name. Marlow quickly
defends himself by telling his listeners that heldémot have told her the truth, because women
cannot bear to hear the truth. The lie that is tolthe colonized is said for the same reason; the
colonized nations cannot bear to hear the truths Isupposed that the colonized people are
effeminate whereas the colonizers are manly. AetiteMarlow reveals himself to be a divided soul,
much like Kurtz, filled with both good and evil. &lie in itself is evil, but the work that it doesyood.

It seems that Conrad is the historian of conscgertde wants to say through Marlow that colonialism
is evil but the work it does is good.

Mahfouz's Miramar is shaped by being so Egyptiat ihfocuses on everything that is
Egyptian in colour, taste and sense. The tone laagérspective of his narrative are Egyptian and
from this locality he strikes the chord of Egyptiée His rendering of Alexandria in Miramar hirds
the political perception of the country He choo&keandria in the winter as its Mediterranean ctena
is capable of creating a state of rebellion thedl(@ds the tumult within the dwellers of the pemsthat
lies on its disturbed sea. Mahfouz presents old reewd conceptions and how they conflict. His
characters are derived from the lower and middisscétrata of society. Yet , he chooses to haet all
his characters speak a language that is consitiered classical literary Arabic as apposed to the
colloquial dialects that would be more natural heitt stations in life . He wants to address the
nations talking Arabic all over the Arab World. Heant to address more than 300 million Arabs.
Hence, the cause he arouses is of great imporéantté has to surpass the borders of Egypt to all
Arab countries that suffered from colonialism; frimag to Morocco.
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In Miramar,it is Aamer Wagdy, the old journalisthevis an eye- witness to a past era and
from his place has a vantage- post from which helaak at the future . But he is a bachelor in his
eighties. His sterility stands for that of the d¢iches he represents, "I looked at my hands that
reminded me of the hands of a mummy in the Egypflaseum” (12). The novel begins with a long
chapter entitled Aamer Wagdy. It also ends withhapter bearing the same title The chapters in
between bear the names of three young men: HodagpnAMansour Bahy and Sarhan EI- Behiry.
These young characters are depicted to seem édsgted and disillusioned standing at the verge of
new era; But they dare not enter courageously.yEwee of them is a loser. Their refuge to an old
pension owned by an old Greek who dreams abowtdrenes, stands for their search for a meaning
to the future. They try to make a choice of lifale wrong place. False conflicts deviate them from
following the procession of modern advancement.yTlie in the lie that is left behind by
colonialism.

Chinua Achébe title Things fall Apart, however, is an allustorone of the famous poems in
English literature. The poem is "The Second CorfioygW.B. Yeats. Chinua Achebe's allusion will
summon up the whole poem in which "Things fall Apar part of the fourth line. Moreover Achebe
mentions part of the poem in the beginning of teehnot only to reinforce the idea and philosophy
of the novel but also to help define his theme:

Turning and turning in the widening gyre the falcam not hear the falconer;
Things fall apart; the center cannot hold; Merer@mais loosed upon the
world. (1880)

Those are the first four lines of the poem which quoted in Achebe's novel. The poem
symbolizes mindless and merciless violence. livdstits force from the poet's inner gloom becatise o
bloodshed in Ireland, the Irish civil war and vasgoviolent events in Europe. It also bears theefofc
prophecy. Yeats believed that the process of listas a cyclic one. He believed also that the ptese
cycle of history began two thousand years ago thighbirth of Christ and the revelation. Previous to
that there was the Grecio-Roman civilization, whichits turn began in 2000 B.C. The pagan
civilization broke down after a life of two thoushyears; Christ came and a new civilization was bor
out of the ruins of the earlier one. Similarly, lristian civilization has nearly run its courdeveo
thousand years and so believes Yeats; a Secondh@asnat hand. The poet sees a gyre rotating
rapidly a fixed centre. Its circumference widengl arntimately the centre fails to control its
movements. Disintegration sets in: "Things fall Apthe centre cannot hold. "The falconer has lost
control over the falcon, which does not hear his Ealcon symbolizes the intellect, and falcorer t
spiritual part of man. Intellect, exemplified inestce and technology, provides a proof that they ar
taking the world towards total destruction. Assule anarchy has been let loose upon the world.
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Chinua Achebe has expressed the same fears comgeéngi future of his country. His idea
revolves round the white man who settles in Niganid his religion that replaces the old religiohe T
white man does not understand their customs aheutahd. He does not even speak their tongue.
What makes things turn worse, is that he takestbsioms as bad .The society is divided becaute pa
of it is converted to Christianity. The new congdtink their customs are bad .The brothers in the
same society turned against each other. This confli not enable them to fight their enemy. Tisis
part of the cleverness of the white man. He carretlguwith--his religion. He has won some Nigerians
to his side. The clan can no longer be one bedhageare divided. The white man has put a knife on
the things that held them together and they hallenfapart. The pagan creed is replaced by
Christianity and this change divided the society

Like Achebe, Mahfouz quotes from the Holy Qur'aheTprotagonist Aamer Wagdy finds
solace in it. He tries to find comfort in his idmsa and in the distress of old age. When thing#fef
seem mysterious and problematic, he recites fraat A- Rahman (The Most Beneficent):

"The Most Beneficent (Allah)!. Has taught (you mizualy the Qur'an (by his
merci) . He created man. He taught him eloquenéctpelrhe sun and the
moon run on their fixed courses (exactly) calcaath measured out stages
for each (for reckoning etc.). And the herbs (ersjtand the trees both
prostrate. And the heaven He has raised high; anldad set up the Balance.
"(27)

He reads it because it has been dear to his lazgtle was a student in the University of El-
Azhar. He goes on his recitation but outside thesipe, it rains heavily; he can hear it fall ovee t
metal ladder in the high hole within the pensiohisTrecitation announces the mortality of every
creature and the immortality of God as a kind sigreation to fate, "whatsoever is on it (the eant)
perish. And the face of your Lord full of MajestydaHonour will abide forever (27). He tries to find
an explanation to the aim of life when it embaeagdsm with its contradictions and futility.

Mahfouz contrasts the spiritual comfort that ressfittm reading the Qur'an with the darkness
in the room. The clouds make the room dark while till in the afternoon. This sense of darkness
overwhelms the lodgers during their stay in thesimen It wraps their lives so that they cannot fimel
correct path. Housny Allam drives his car aimlessigryday in the streets of Alexandria. Sarhan EI-
Behiry tries hard to become rich through a conspita steal a truck full of yarn. As soon as hevigo
that his plan is discovered and the truck drivecaaght, he commits suicide. Mansour Bahy sees
Sarhan El-Beiry walking in the street, he attacks dnd kicks him many times believing that he Hille
him. He does that because El-Behiry seduced the et works in the pension and never marries her.
He believes he killed him but EI-Behiry has cutylkes of his hand which led to his death. Therothe
lodgers never escaped darkness. It remained aiirtbevithin their deepest realization of life.
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The last lines of Heart of Darkness refer to thémzss that surrounds the Nellie, the crusing
boat in which Marlow starts his tale to his compasi When Marlow finished his story, the Director
says, "We have lost the first of the ebb" (252 # reference to the tide in the Thames, bstdtso a
reference to the fact that the listeners long agbimterest in hearing Marlow's tale. The frameatar
looks up to see a sky filled with black clouds arehlm river and says:

| raised my heatrt...the offing was barred by a blaakk of clouds , and the
tranquil waterway leading to the uttermost endshefearth flowed sombre
under and over cast sky seemed to lead into thiedfen immense darkness.
(252)

This is a clear reference to the title of the b@otitle that has multiple meanings. The heariaokiaess
refers to the dark continent of Africa, which waghe centre of the map in the company offices the
dark heart of colonialism that has brutally invaédddca and stolen its treasures; it is the dagiityeof
Kurtz who professes pure thoughts and acts viglemtie listeners on board the Nellie seem to be
unmoved by Marlow's torturous tale. It refers t itdifference of humanity to individual sufferirig.

is part of man's uncaring nature, on his unwilleggito react to man's inhumanity to his fellow man
W. H. Auden's poem "Musee des Beaux Arts" (194flects the same indifference in a vivid
description of three paintings he had seen in theeMm of Fine Arts when he passed the winter in
Brussels in 1939.He admired the great paintereeopast as they understood the nature of suffering
and depicted it in their works:

About suffering they were never wrong, The Old Mest how well they
understood Its human position ; how it takes pladgle someone else is
eating or opening a window or just walking dullpiad); (2266)

Chinua Achebe is not convinced with Conrad's @iticof colonialism and raises the issue of
racism in Joseph Conrad's Heart of darkness. Hispeth an essay that discussed this issue. It is
entitled " An Image of Africa: Racism in Conrad'edit of Darkness " Achebe is one of the first
literary critics to question the way Conrad repnése Africa and the Africans. Achebe feels that the
African characters are not presented as individualgs stereotypes. One of those characters ig'&ur
mistress. Achebe comments on the way Conrad desdhls woman:

Toward the end of the story Conrad lavishes a whatge quite unexpectedly
on an African woman who has obviously been some &fmmistress to Mr.
Kurtz's and presides (if | may be permitted aelittberty) like formidable
mystery over inexorable imminence of his departure:

"She was savage and superb, wild eyed and magnific&he stood looking
at us without a stir and like the wilderness itssith an air of brooding over
an inscrutable purpose. (254)
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The mistress is contrasted with Kurtz's Intended:

...she fulfills a structural requirement of the staysavage counterpart to the
refined, European woman who will step forth to #mel of the story: She
came forward all in black with a pale head , flogtioward me in the dusk .
She was in mourning .... She took both my handseem and murmured, "I
had heard you were coming .. She had a mature itapacfidelity, for
belief, for suffering” (254)

Achebe explains that the difference in the imadethe two women is conveyed to the reader in
many direct and indirect ways. Conrad bestows huegmmession to the European woman and
withholds it from the African woman.

Achebe charges Conrad with using Africa as:

.. setting and backdrop which eliminates the Afriea human factor. Africa
as a metaphysical battlefield devoid of all receghie humanity, into which
the wandering European enters at his peril. Candybee the preposterous
and perverse arrogance in thus reducing Africda¢orole of props for the
break-up of one petty European mind? (257)

Achebe thinks that Conrad uses Africa as a fdiuoope. He uses the Congo as a scapegoat to make
England, that is described at the beginning oftdfes at the top of civilization. The point that he
stresses is:

... the dehumanization of Africa and Africans whibis age- long attitude
has fostered and continues to foster in the workhd the question is
whether a novel which celebrates this dehumanizatibich depersonalizes a
portion of the human race, can be called a gredt wioart .My answer is:
No, it cannot. | do not doubt Conradreat talents... (257)

Achebe's essay reveals the European prejudicesdmawonrad and the unquestioning attitude of
Western readers. Keith Windschuttle states that:

...Orientalist scholarship provided the means tnodWhich Europeans
could take over Oriental lands. Said is quite cmut the causal sequence:
"Colonial rule was justified in advance by Oriersial, rather than after the
fact." Imperial administrators like Lord Curzon,c€roy of India, agreed
that the products of this scholarship _ "our faamily, not merely with the
languages of the people of the East but with thestoms, their feelings,
their traditions, their history, and religion" hpobvided" the sole basis upon
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which we are likely to be able to maintain in thufe the position we have
won. “(3).

It is not only Orientalist scholarship but a lomgies of novelists and poets who praise the whie'sn
role in civilizing the uncivilized world. Keith

Windschuttle tries to highlight Said's continuooamection between the past and present. He
tries to prove that history repeats itself thoudivags with a difference. Colonialism in the
nineteenth and twentieth centuries differs in method style whereas it shares the same goals ,"In
the late twentieth century , the field helps presékmerican power in the Middle East and defends
what Said calls "the Zionist invasion and colonaabf Palestine” (3).

English literature cannot be summed up in the m&gelvho praised colonialism. There are
novelists such as E. M. Forster who criticized Bmglish colonialism and their actions in foreign
settings. A Passage to India (1924) is one of tn&ls that showed two different cultures without
taking sides. Unlike Conrad, E.M. Forster's novapids Anglo-Indian and Indian characters in a
vast country and begins his attack indirectly tgfothe conflict. He never biases. His protagonist
Dr. Aziz and the rational Anglo-Indian Fielding repent the two sides of the conflict, from the part
of the colonized and the colonizer. Their out kka@oncerning colonialism are shown throughout
the novel. Dr. Aziz starts with friendship, then tuens anti-British. The narrator presents the
corruption of the English officialdom. The corrupti of the regime of the colonizers in Aziz's
accusation, trial and its consequences. The nadd with the famous confrontation between Dr.
Aziz and Fielding during riding horses. Fieldingses a question, "Who do you want instead of the
English? The Japanese? "(315) Aziz stands for tlenfal who rejects the British rule in India and
faces Fielding with his opinion saying:

' Down with the English anyhow . That's certainedlout, you fellows,
double quick, |1 say. We may hate one another, leuhate you most. If |
don't make you go , Ahmed will, Karim will, if it8fty or five hundred
years we shall get rid of you , yes , we shallalavery blasted Englishman
into the sea , and then ' ... he concluded .u 'ayal | shall be friends. (315,
16).

The Orient signifies a system of representatioasé@d by political forces that brought the
Orient into Western learning, Western consciousraess Western empire. The Orient exists for the
West, and is constructed by and in relation tovhest. It is a mirror image of what is inferior and
alien to the West. Said describes the developmémliddle Eastern studies in America. He
determines that Middle Eastern studies "retainsmost of its general as well as its detailed
functioning, the traditional outlook which had bekaveloped in Europe "(295). The same thought is
reflected in the brickmaker's conversation with llarsoon after the later arrived at the central
station. He alludes constantly in his conversatioBurope. Then, he moves to talk about Kurtz the
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chief of the Inner station, and describes him asraissary of pity , and science , and progresd , an
devil knows what else . We want ... for guidancthefcause intrusted to us by Europe , so to speak
higher intelligence , wide sympathies , a singlsrdpurpose’ (169).

The Oriental, in general and the African in patacuin Heart of Darkness are depicted as
feminine, weak, yet, strangely dangerous becaesepibse a threat to the Western. The African is a
single image, a stereotype, an animal-like thadrisired for no reason. This image is delineated as
contrast to the conversation that occurred betwéstow and the brickmaker:

"He blew the candle out suddenly , and we wentideitsThe moon had risen Black figures strolled
about listlessly, pouring water on the glow, whepreceeded a sound of hissing; steam ascended in
the moonlight, the beaten nigger groaned somewlhdrat a row the brute makes!" (170).

The nigger is treated as a beast. He is not gimgrhaman trait. This description makes him
seem inhuman. His suffering is a kind of nuisanddarlow and the brickmaker as it breaks the spell
and charm of the story about Kurtz; the Europeadigy. The basic content of the contrast is to
show the active and the static. The African is saetontrast with the European. He is backward,
different, silent and passive. If he is given andeeto talk, he will condemn himself through hisnow
words. He has a tendency towards tyranny, crueltlyaavay from progress. His progress and value
are judged in terms of, and in comparison to theean. This comparison always makes him the
conquerable and the inferior.

The first Orientalists were nineteenth century &isowho translated the writing of the
Orient into English, based on the assumption thatuly effective colonial conquest required
knowledge of the conquered peoples. This idea oiMadge as power is presented throughout
Said's critique. By knowing the Orient, the Westeato own it. Said argues that contemporary
Orientalism can be found in current Western degictif the cultures of the Orient. The Oriental is
depicted as irrational, menacing, untrustworthyi-\&festern and dishonest. Said represented Middle
Eastern studies in America as a tightly integratstablishment”, which maintained dominance
through numerous networks:

There is of course a Middle East studies estabésiina pool of interests , "
old boy " or " expert " network linking corporatadiness , the foundations ,
the oil companies , the missions , the militaryre foreign service , the
intelligence community together with the academiorlev ... there are

organizations ... there are institutes , centdegylties , departments , all
devoted to legitimizing and maintaining the auttyooif a handful of basic ,

basically unchanging ideas about Islam, the Oardtthe Arabs. (301-2).

In A Passage to India the white man's erroneowsatleut the colonized reflects the same
attitude of Orientalist scholars towards the Ori&M. Forster depicts characters that represent th
Western point of view towards the people in thet.Bds. McBryde, the District Superintendent of
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Police is the most educated of the Chandraporeiaii He has a theory concerning the crime and
criminals in India. He comments on the behavioubiofAziz when he is arrested. Dr. Aziz is led off
to jail weeping:

Mr. McBryde was shocked at his downfall, but noidndever surprised him,

because he had a theory about climatic zonesh€beytran: * All unfortunate

natives are criminals at heart, for the simple aeabat they live south of

latitude 30. They are not to blame, they have rags chance - we should
be like them if we settled here. Born at Karachiskemed to contradict his
theory, and would sometimes admit as much witidagaet smile. (175, 6)

Conrad's narrator, Marlow describes the advanteeo$treamer through the Congo river. He
also describes the way the natives attack the stearhe black helmsman is killed by a spear.
Marlow's description of the black helmsman is déigig " The fool nigger had dropped everything to
throw the shutter open ... He stood before the wming, glaring, and | yelled at him to come back
... " (201). Marlow tries to state that death isatthat creature longs for to get rid of his useliés:

He looked at me anxiously, gripping the spear dikmething precious, with
an air of being afraid | would try to take it awlaym him. | had to make an
effort to free my eyes from his gaze and atteridcsteering. (202)

Heart of darkness cannot be described as antionieism. It is an attempt to justify
colonialism. Marlow at the every beginning look&oat London regarded by Europeans as the height
of civilization and says, "And this also, has beeae of the dark places of the earth" (138). Marlow
begins his discussion on the Roman conquest obBdgHe believes that Enlightenment is brought
with the Romans;

"I was thinking of very old times, when the Romdirst came here,
nineteenth hundred years ago - the other dayight tame out of this river
since - you say knights? Yes but it is like a ragriblaze on a plain, like a
flash of lightning in the clouds. (139)
Marlow describes the struggles of the Romans wighweather, disease, savage inhabitants,
and death while conquering the British Isles . l4e atates that the Romans explorers were " men
enough to face the darkness " (139). This is digagion of the colonization of Africa but in dise.

Marlow's dilemma lies in the way he separates Hfnmerally from the colonialists by
assuring that his reasons for coming to Africa videelistic, based on a childhood's fancy to explor
parts of the world that have not yet been well redppBut the way this idealist looks at the land an
people reflects the attitude of Europeans in gériEna progress of Marlow and his companions along
the Congo river and Marlow's description show tleatmess of those Europeans who take the risk and
forsake their lives in this land," The prehistarian was cursing us, praying to us , welcomingwiso-
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could tell ? " He goes in his description of a grad people " travelling in the night of first agesf
those ages that are gone , leaving hardly a s&gnl -no memories " They left the civilized world to
discover the uncivilized one, "The earth seemedutinlg” (186).

Marlow continues to live in his illusions and lorigdind in Kurtz the perfect representative of
European enlightenment acting in Africa for the ualibenefit of both Africans and Europeans. When
he finds an insane European who uses his intelfetideals to gain profits, he refuses to getfriti®
idea of European righteousness. Kurtz's first wehdsv his paternalism toward women when he tries
to tell Marlow that women should not be part of wthay do in Africa, "Girl! What? Did | mention a
girl? Oh, she is out of it completely. The womemean - are out of it- should be out of it" (205).
What Kurtz says has to be related to Marlow's tigha end of his story that reflects Marlow's
paternalism toward women. Kurtz and Marlow do nahtito distort the "beautiful world" of women.
In their paternalism toward women, there is a coiepa to European’'s paternalism toward the
Africans.

The detailed depiction of Kurtz's character inlibginning of Marlow's tale as an active agent

and idealist is contrasted with his true charamtethe first conversation between him and Marlow. H
represents the way Europeans see Africa; it is asempart of their genuine belongings. In a fit of
madness, he says:

"My ivory? Oh yes , | heard him ' My Intended , mgry , my station , my

river , my - ' everything belonged to him . It made hold my breath in

expectation of hearing the wilderness burst intoaaligious peal of laughter

that would shake the fixed stars in their plac@6)

In Things FallApart, Achebe contradicts the stenqgionl, European representations of
Africans as savages. Achebe challenges such staabtrepresentation through his use of language.
The people of Umuofia speak a complex languagefuykoverbs and literary and rhetorical devices.
Okonkwo is the protagonist of Thing Fall Apart. ideriven by hatred to weakness as he associates
weakness with femininity. His fear of becoming weakkes him hate his father and be obsessed of his
fear of becoming weak like him. To avoid up Unoked#ts, Okonkwo acts violently without thinking
of the consequences. He struggles to make hismawborld that seems to value manliness. Thaeis th
reason behind his rejection of everything for whiehbelieves his father stood. Unoka was idle,,poor
cowardly, recklessly extravagant, gentle and istetein music and conversation. Okonkwo adopts
opposite traits and becomes active, productive tiyeaeconomical, brave, violent and showing
enmity to anything that seems to be soft such asgti@mand conversation in a friendly manner to
others. He has great self - control and endures pai
, discomfort or misfortune without complaining @iosving signs of feeling it . The only emotion he
allows himself to display is anger. Achebe dep@®nkwo to symbolize the traits of the colonized
who stands adamantly and faces the colonizersinde iimself unable to adapt to changing times as
the white man comes to live among the Umuofiane rddlizes that he has become a trace or feature
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surviving from a past age and serving to remingleeof it . His suffering lies in the fact that iseno
longer able to function within his changing soci€}nokwo is a tragic hero in the classical seHse.
has destiny like that of Odipus; it is inflictedamphim. He is also has a tragic flaw like that af M
Tulliver inThe Mill on The Floss (1860 ) - the prptitude of action that equates manliness with
rashness - it leads to his destruction.

Reverend James Smith and Mr. Brown represent Athaliempt to depict an image of the
colonial presence by mitigating bad personalitiés wood ones. Mr. Brown's successor, Reverend
Smith is vengeful, petty - minded, and intimidatokye stands in contrast to Mr. Brown who succeeds
in winning a large number of converts becausedtens to the villagers' stories, beliefs and opimio
He accepts them without conditions. On the otherdh&everend Smith illustrates the colonial
intolerance for any kind of sympathy for the nativdture. The name Brown alludes to his ability to
bridge the gap of racial division successfully e®wthe colonizers and the colonized. It also sigge
the practice of compromise is related to his gtititsee the shades between black and white.

Reverend James Smith replaces Mr. Brown. He demstriddy the utmost obedience to
teachings of the Bible and opposes Mr. Brown'sraateand unorthodox policies. One Umuofian
convert, Enoch, dares to unmask an egwugwu dummguinual ceremony to honour the earth deity.
This daring action is equal to kiling an ancesspirit. The next day, the egwugwu burn Enoch's
compound to the ground. Then, they gather in fobtihe church to confront Reverend Smith and his
fellow Christians. They wisio destroy the church in order to erase Enoch'sAstranslator tells the
egwugwu that Smith demands that they leave theemathis hands. They burn the church ignoring
Smith's orders. The District Commissioner retumsnf his tour and requests that the leaders of
Umuofia meet him. They go taking their macheteg Tommissioner talks to them gently and says
that they should discuss the burning of the chascfiiends. As soon as they put their machetelseon t
floor, a group of soldiers handcuffs them and tlerdlwem in jail. The people of the village decide to
collect the cowries necessary to pay the fine.lsoatises a great deal of conflict between the khurc
and the clan with his refusal to understand angkrdraditional Igbo culture. He sees things askol
and white. He seems unable to understand theadiffédems in a given situation, which refers taerac
relations and colonial power . Smith is a sterao@jfcuropean colonialist as his name is suggestive
any European.

The whole village is overcome by unnatural silesiter the release of the prisoners. Okonkwo
is one of the prisoners. His favourite daughtemmaa takes some food to him and she notices the
whip marks on his back. The villagers hold a megatinwhich the first speaker shows the damage that
the white man and his church have done to theatldriaments the treatment of the gods and ancestral
spirits in an evil way. In the middle of the speefite messengers arrive. Their leader orders the
meeting to end. After the messenger finishes bisskantence, Okonkwo kills him with two strokes of
his machete. Understanding that his clan will motagwar, Okonkwo wipes his machete of blood and
departs .The District Commissioner arrives at Ol compound to arrest him. He is accompanied
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by a group of clansmen to a small bush behind Qkoisk compound, where they discovered
Okonkwo's body dangling from a tree. He has hahgadelf.

In Miramar the lodgers escape from society anddsétiv in the pension; each in his own
private world. Society and its institutions seenh&we noreal significance to them and to provide no
real basis for communication among individuals. fdah depicts individuals as deserted islands that
face the furious sea of Alexandria in the winteasdo increase the sense of alienation. Everypbne
them resigns to his own world. The superficial camization among them occurs at intervals just
because they live in the same place. They never asdntimate group of real friends. They do not
manage to break down the walls of individualityt theparate them. Breaking the walls means the
ability to have a true society but hostility regacintimacy .Communication between the old
generation and the new generation starts at therbieg between Aamer Wagdy and Mansour Bahy ;
then , it never develops .

Aamer Wagdy is like the hermaphroditic narrator"dhe Waste Land" (1922) He is an
observer, a seer who remains to the end evenSsdtban El - Behiry commits suicide and Mansour
Bahy confesses that he murders El - Behiry asdkes kiim just before he dies. Sarhan El - Behiry and
Mansour Bahy stand for the new generation thatchelsange and lead the others to advancement. The
old withered Aamer Wagdy outlives the young SarBaBehiry. The young journalist, Mansour
Bahy who is supposed to take the empty place yeftdmer Wagdy goes to prison. It does not differ
from the large prison he comes from. His firstvairto Alexandria is a withdrawal from every thing
he loved, deserted and left behind in Cairo. Zabraes to the pension having one aim; it is to start
new life. But she fails to fulfil it. She decidesléave the pension.

At the end of the novel the three old characterdedt in the pension; Aamer Wagdy talks to
the aristocratic Tolba Beik Marzouk . They try iodf a substitution to the Revolution. Tolba Beik
Marzouk starts with a sarcastic statement.

"l imagine that I'll travel to Kuwait soon, he ladvised me to de that"

"The late?”

Sarhan El - Behiry.

He laughed a short laugh, then he said withousaitgible need to such talk.

"He wanted to convince me with the acceptance ®fRbvolution using a
strange logic."

| looked at him questioning. Then he said, "He @sbme that there is no
substitution to the Revolution but the communistdshe Muslim brothers!
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"He thought he cornered me .. | said faithfully,utBhat is right!" He
laughed cynically and said, "There is a third Studgin!

"what is it?"
"Americal

| said furiously, "America rule us? "He said calralyif dreaming; "Through
a reasonable right- wing party, why not?"(281)

Mahfouz foreshadows through this conversationrkeat colonialism is about to replace the
Revolution. This prediction of the new wave of coddism comes true at the turn of twentieth
century and the beginning to the twenty -first aentlt comes in a new and dazzling shape, under
the call of globalization.

Death is seen as the neat, logical and inevitalde@ the three main characters in the three
novels. Kurtz dies uttering "The horror! The hotrtas if he would like to refer to the horror that
accompanied his long journey in the Congo. Okonkangs himself because he does not want to
live in such a society where his son Nwoye abandoadraditional ways and joins the Christians.
Okonkwo is enraged and said “why, he cries in #athshould he be cursed with such a son? “(108).
He cannot accept to submit to a world, law and asder with which he finds himself estranged, "if
all male descendants were to follow Nwoye who wdhé&te be to offer sacrifices to the ancestors?
'He saw himself and his father crowding round thatestral shrine waiting in vain for worship and
sacrifice and finding nothing but ashes of bygoagsd, and his children the while praying to the
white man's god " (108) . Sarhan EI - Behiry coramiticide as he fails to fulfil his dreams. In dpin
so, he betrays Zahra and betrays his consciensalretams related to marriage and having a family
with the woman he loves fail with his seductiorzahra and his engagement to Zahra's teacher . His
belief in the Revolution and its slogans are dasti#tdhis participation in the robbery of the fagto
he works in.

Colonialism has been the most powerful force inlavbistory over the last four or five centuries
carving up whole continents. While oppressing theptes who are considered the native inhabitants
of these countries; looked upon with greed, col@maslighted their language, culture and tried to
obliterate the cultural identity of many countrigs doing so, they hoped to provide them with new
tradition, order, law and above all - the lie twaéps them all - enlightenment. Though the colahize
peoples got independence, they live in a world yadawhich the consequences of nineteenth -
century Western colonialism are still being fely Bbout 1914 Western civilization reached the
highest point of its global expansion. This expamsh this period took many forms. First, it began
with economic expansion. Europeans invested larges ©f money abroad, building rail roads and
ports, mines and plantations, factories and puittlites. Between 1750 and 1900 the gap in income
difference between industrialized Europe and Anaegied the rest of the world grew at an amazing
rate. Part of this was due to the rearrangemelaindfthat accompanies Western colonialism and to
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Western success in preventing industrializatioraneas Westerners considered markets for their
manufactured goods. Second, millions of Europeagsated abroad. The pressure of poverty and
overpopulation in rural areas during the Indust®alolution encouraged this migration. European
settlers in the United States and Australia palssesito prevent similar mass migration from Asia.

A third aim of Western expansion was that Europsamtries established political empires
in Africa and in Asia. This colonialism occurred twween 1880 and 1990 when European
governments wanted to increase the territory af #mapires .White people came to rule millions of
black and brown people in Africa and Asia. The eausf colonialism in the nineteenth century are
still debated on a wide range today. Competition tfade, superior military force, European
powerful politics and a racist belief in Europeapexiority were among the causes of colonialism.

Colonialism produced various reactions in Africa #&sia. The first response is to drive the
colonizers away and to get independence. But tlvere large masses who accepted European rule
which led to long standing conflicts before overamncolonialism and getting independence. But
there were masses who deep in their hearts supgpgbeeEuropean rule. A third response was the
modernist response of Western educated natives, wee attracted by Western cultures, vast
technological advancement, Western ideals of natiomdependence, democracy and economic
progress. Thus colonialism and reactions to itsspk/estern cultures to non- Western countries.
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